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For prints that secure salon acceptance ... “Kk” 


KODAK FINE GRAIN HIGH LUSTRE BROMIDE 


High sheen plus is the secret of the appeal of this new and sparl ling 
enlarging paper—Kodak Fine Grain High Lustre Bromid« 


With its appealing surface lustre and tonal brilliance, this new “RK” 
the code symbol for the surface) Kodak Bromide will soon be first 
choice with salon enthusiasts everywhere; they will like its fine stipple 
and increased lustre. Others will appreciate its ready acceptance of 
oil colours, water colours and retouching medium. Both will approve 
the range Nos B Soft: 2 Normal ; 3, Contrast; 4, Extra Contrast 


’ 


High lustre surfaces have already proved their popularity with salor 
judges, so follow the current trend. Try Bromide ‘‘K” for your next 
batch of A.P.-R. salon entries 






34° x 44° (25 sheets 5 8° x 10° (10 sheet 11 5 

3 x 5) 25 sheets 6 10 10” x 12 10 sheet 17 1 

43° x6 10 sheets 45 12” x 15” (10 sheet 25/9 

Ke lal! 6: x38) 10 sheets 7 10 16° x 20 10 sheet 45 6 
— From Kodak Dealers Everywhere 
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KODAK RETOUCHING and 
SPOTTING MATERIALS 


... for the important work 


that makes all the diflferenc: 


Kodak 
Retouching Medium 


Kodak 


Spotting Medium 


Stabilo Pencils 


W. & N. 


Spotting Brushes 


Kodak and Johnson 


Retouching Knives 


W. & N. Spotting 


& Retouchinz Sets 
Kodak Opaque 
Kodak Dead Black 
Artgum 


Schwan 





Negativ e Pencils 


W. & N. Oil 


~ + Colour Sets 
_— it be the remo\ 


Morgan 
Oil i olours 





dust mark on the print or the 


shadows and blemishes on 
Color Kwik 


Kodak supplies a com] ete Crayon Outfits 


retouching and spotting mate! 
to make the necessary handy 
faster, easier and more effecti\ 
portant work that often make 


between mediocrity and salor 





Enquire about the wide range ava 





at any Kodak Store or Kodak D: 
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GNOME PAN-TILT TRIPOD HEAD 


This is a sturdy and reliable picture-making aid—always 
ensures a firm support and is particularly handy for close-up, 
table-top and movie work. Permits smooth pan and tilt 
movements—-head can be locked in any position, thus 
facilitating subject selection. Is fitted with standard thread. 


Price: £1/18 3 





HUNTER METAL TRIPOD 


Made in two handy sizes—3-section and 
4-section. ls a compact telescopic-type tripod 
incorporating a universal thread and pointed 
tips to ensure stability on rough ground 
has detachable rubber feet for use on 
polished floors. Ideal for time-exposure and 
general indoor use. 


Prices: 3-sect., £2/14/—; 4-sect., £3 4 





ger ae i 
From Kodak Dealers Everywhere a aia re 








KODAK STIRRING PADDLE 


. .« for crushing chemicals 
stirring solutions 


shifting prints in tray 


Once you’ve used the Kodak Stirring Paddle you 
will never be without it; so handy and clean is it 
to use—handy because it is so versatile, clean- 
working because it eliminates the necessity for 
touching the solutions and prints with your hands. 
The Kodak Stirring Paddle is all-moulded in 
attractive yellow plastic which will not affect, or 
be affected by, chemical solutions. Overall 


length, 10 inches. 


Price: 2/7 


Stocks subject to current shipping conditions 


From Kodak Dealers Everywhere 
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&CG.C. No. 22 Photoflash Bulb 


..tf s new, reliable, brilliant 


With a G.E.C. bulb in your { an be sure 
it will do the job you want thus highly 
perfected .. . Its shredded f{ res absolute 
reliability .. . its high light « tly superior 
performance—all qualities w tial to better 
photography. Available in | 
Price: « 9 €a 
PEAK VALUE: 5,000,000 LUMENS. LIGHT <¢ 75,000 LUMEN /SECS. 
From Kodak Dealers Everywhere t il shipping conditions 
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PHOTOGRAPHIC SOCIETIES 


OF AUSTRALIA 


AUSTRALIAN CAPITAL 
TERRITORY AND FEDERAL 


Canberra Phot 
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Nati al 
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C/o Dept. of 


Box 10 
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G.P.O berra, A.C.T 


Ca 


and Cine Society, 
F. Meade 


Australian Portfolio Photographic Society 


M. R. Pocock 
Maylands, 


Gen. sec 


18 Wellington Road S.A. 


The Stereoscopic Society, Australian Sect 
Hon. Sec.: H. A. Tregellas 


143 North Road, Elsternwick S4, Vic 


NEW SOUTH WALES 


The Photographic Society of N.S.W. (Inc 
Hon. Sec H. N 


Box 829 Sydney 


Treas Jones 


G.P.O 


of Sydney 


Kinsey 


Sydney 
Hon. Sec E. J. Grat 
Y.M.C.A 


325 Pict 


Y.M.C.A. Camera Circle 


am 


Street 


Circle 


Jones 


nera 
H. N 
P.O 


ney Ca 
Hon. Se 


Box 4828, ¢ Sydney 


Technical Education Photographic Society 


Hon. Sec.: R. F 


Co 
Mary 


Thomas 


Dept. of Technical Education 


Ann Street, Broadway, Sydney 
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Sydney University Photographic 
sec.: The Union 
The University, Sydney 


Society 
Hon 


N.S.W Photographic 
Society and Affiliated Photo. Clubs 

Hon. Sec.: H. C. Turner 

Telephone M4401, Extension 490 

Dept. of 


Railway Institute 


Railways, Sydney 


Railway Inst 
Hon 


Photo. Society No. 2 
Sec.: Anthony Formica 


26 Sturdee Parade, Dee Why, N.S.W 


Manly Camera Club 
Hon. Sec.: F 
47 Ernest 


B. Solomon 
Street, Balgowlah, N.S.W. 

Parramarra Photographic and Cine Soc 
Hon Mr 


Anderson Street, 


Sec Dalling 


Westmead, N.S.W 


St. George Photographic Society 
Hon. Sec.: J. James 


8 Frederick Street, Rockdale, N.S.W 


N.S.W. Postal Institute Photographic Club 
Co A. W. Moore 
Box 3213, GP.O., Sydney 
Wollongong Camera Club 
Hon. Sec.: B 
13 Bourke Street 


Jessop 
Wollongong 


The Griffith 
Hon 
Box 


Camera Club 
Max Walton 
Griffith, N.S.W 


Sec 
518, P.O 


Treas 


Tamworth Photographic Society 
- N. F 
39 Darl 


Taylor 


ing Street, Tamworth, 


Camera Club 
Hon. Sex P. Haddon 
Albury 


Albury 
Treas 
N.S.W 


Tweed Camera Club 
Hon. Sec E. M. Farrell 
Box 103, P.O., Murwillumbah 


Club 


B. Speira 


Temora Camera 
Hon. Sec 


Temora 


Treas 
N.S.W 


Leeton 
Hon 
C/o High School 


Sec 


Camera 


Club 
K. Pilez 
N.S.W 


Leeton 


Orange City Camera Club 


Hor 


Sec 


¥. € 


Irwin 


C/o La Dore Studio 


Su 


The Newcastle Photog 


Pr 


3 Fellowes St 


mmer 


es.: W 


Street, Orange, N.S.W 


aphic Society 


H. McClung 
Merewether West 


Newcastle 


Newcastle North 
Hon 
Co E. C. Campbell 


T 


Sec 


ghes Hill 


Camera Club 
G. Williams 
Chemist 


Newcastle, N.S.W 


Wagga Camera Club 


Hon 
25 Fox Street 


Kingsgrove Photo 
Hon 
31 Kitchener 


Sec 


Sec 


O. Finch 
Wagga, N.S.W. 


Club 
W. Bates 


Street, Oatley, N.S.W 


Campsie Camera Club 


Hon 
Anglo Road, Campsie 


Coonabarabran 


¢ 


Essex Street 


Ar 
Hon 
Armidale 5N 


Goulburn Photographic 
Hon 


Cc 


Montague Street 


The Manning 
Hon 
Box 


Sec 


r. & 


midale 


Sec 


Sec 


© Suit 


Sec 
81 


SF 


Hannaford 
N.S.W 


Camera Club 
ng 


Coonabarabran, N.S.W 


Club 


Rossiter 


Camera 
R. Cc 
N.S.W 


Grou 
H. P. Carman 
e 3, Halsbury House 


Goulburn, N.S.W 


Camera Club 
Miss J. M 
P.O., Taree, N.S.W 


Greenlees 


Berrima District Photographic Society 


Hon 


! 


Sec 


vanhoe,’ 


F. V. Seville 
Gib Rd., Mittagong, N.S.W 





VICTORIA 


Melbourne Camera Club 
Hon. Sec.: L. Tabuteau 
Box 930, G.P.O., Melbourne, Vic 


The Photographic Society of V 
Hon. Sec.: E. R. Cornist 
408 Collins St., Melbourne, Vic 


Institute of Photograpt Te 
Hon. Sec.: Jan Kroef, Kelvin Ha 
Collins Place, Melbourne, C1, V 


Donna Buang Photograpt 
Hon. Sec.: |. O. Goldsmitt 
C/o Signs Publishing C SOUTH AUS 


g 
Warburton, Vic 


Gordon Amateur Photograpt 
Hon. Sec.: F. A. Williams 
33 Elizabeth St., Newt 


Horsham Camera Club 
Hon. Sec.: C. O. Kroker 


“Kia Ora,’” Horsham, V 


Portland Camera Club 
Hon. Sec.: J. R. Adamson 
29 Palmer Street, Portland 


The Sunraysia Camera 
Hon. Sec.: G. Stort 


120 Thirteenth Street, Mild 


Ballarat Camera Clut 
Hon. Sec./Treas.: L. Evans QUEENSLAN 
Ballarat, Vic 


Preston Photographic Club 
Hon. Sec.: M. M. Baker 
14 Haig Street, West 


Williamstown Camera C 
C/o A. Parry 
35 Champion Rd., Williamstow 


YVESTERN AUSTRALIA 


Warrnambool Camera (¢ 
Hon. Sec.: T. A. Wicking 
84 Banyan Street, Warrnamt 


Hamilton Camera Clut 
Hon. Sec.: R. J. Snibs 


20 Stephen Street, Han 


Cl 


Healesville Camera 
Hon. Sec.: F. J. Roberts 
150 Nicholson Street, Healesv 


Sale Camera Club 
Sec. and Treas.: G. F. Horn 
Ss 


Bundalaguah, via Sale, Vix 





Review of December Portiolio 





The Set Subject of ‘A Character Study’ cer 


offered every prospective competitor plenty 

for enterprise while, in addition, all received 
prior 

Finally, the 


something worthwhile winning. I 


ficiently lengthy period of notice to € 


plans to be made well ahead 


reauly 


prizes 
notice 
about one hundred entries were received 

album and 


many 


the reproductions in the 
hy award list workers mz 
nhances 
introductory 
and observe th 
judge, Monte Luke, 
He made no mistake in his choice 


utstandaing quality 


pride 
ilisindeed 
lechnically I doubt whether a 
possibly be carried 


characte! could 


through 


portrait 
better 
I have or one minor 


study 
Personally 
point of that 
refers to the small modelling tool. I have no doubt 
the instrument in question ts actually one 
sculptors, but had it been a shade 
recognisably a 


fashion than this one 


omment, and 


used by 
larger and more 
sculptor’s tool, the message would 
have been carried through more leary 
pictorial 


being, as it is, a more or less straight 


‘Fratre”’ calls for no comment, 
g, , study in the 
accepted field of portraiture. It is well 
printed, and 


of the sitter. 


posed, well 

magnificently expresses the personality 
Some may express opinion wit 

r.A.W.’s “Devotions” that it is hardly 


That is certainly a fact; actually 


a study of hands than a portrait. It is rea he hands 
that make the study; by the excellence of their posing 
and their photography the title of the print is success- 
fully carried through yroposition 
to portray har 

print the 

matter 

feel that the lighting m tl comes 

stron and, < andles, do not 

them 


topmost 


below the wrist 
candlesticks 
somewhat difficult to comment on 
G.G-T.’s * 
| 


i fd 
i well composed out-ol-doors 


Fisherman,”’ other 


point that occurs to me 
il scheme 


Perhaps it is the 


] 
ies me 
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also a woman. The portrait has been executed with 


superb techniqt only 


jue, and my 
minor nature. First of all, the idea of the tapestry 


background was excellently in keeping but its pattern 


comments are of a 


is somewhat too coarse; a pattern of finer type would 
have been rendered less insistently. I also feel that the 
interesting act ol 
putting on gauntlets, have been sacrificed in attention 


value for the 


hands, which appear to be in the 


benefit of the flowing spray of feathers, 
; 


the latter having been included in its entirety to no 


real advantage; a hand portion of the 
Altogether 


charm of the 


careful use of 


placed 
feathers and you will see what 
very pleasing offering in which 
young sitter has been amplified by 


simple accessories. 

Moving on to H.H.’s ** Modelling,”’ I find that once 
igain I must express my appreciation of the work of 
another woman 
the thought— why do we t have more contributions 
from the fair sex when 
pictures like these? 
has puzzled me 


competitor—and must also express 
know they can 

to the print 
right from the outset. Does it 
that the su t acting as a model for the 
grapher? la ter nust 


photo- 
surely be a too 
obvious one COI a might rather be ‘a facsimile 
of a sculptor’s modelling ay. If the latter is to 


be the case, attention to two points would have greatly 
just above 


little 


down 


strengthened the arrangement: trims made 
the patch of higher tone at left foot 
i 1] 


from the right « secondly 
by control of that 


the top left 


itly-lit patch towards 


Apart from these minor points, it is a 


most photographed. 


likeable print, well posed and 
Query—is it a self-portrait 

J.R.H.’s “‘Leave them with me” is nicely 
both as regards technique and arrangement like 


the mass of shoes in the foreground and placing 


boot-tree and, 
above all, the lean body and the 
the head All of tl i¢ 
the bootmaker’s 
careful consider: 


of the others in the hand and on the 
position ol 
impression 

follows only upon 
rs request. The 
careful control lighting is 
ot notice interest 
face and also acd i lark mass at the base 
picture, 


is Composition 


Comi Vv to 5 ay », Me?’’, I feel th 

great 1 } photographer 

atmosphere, the 
counter 

Surely it 


include 





suitable control measures w 
these points. 


The lesson to be drawn from 
Another” is the value of sharp fo 
technique when handling an assigt 
Undoubtedly in that sharpne 
that ‘cocksureness’ that is such 
of the type portrayed—there are 
have not,at some time or other 


These are the peopl who kn 


good 


just 
that 


welcome the slightest opport 
views. It is indeed a well-chose1 


study whose only weaknes 
light on the left temple 


M.H.F.’s ““Worried | 
imagination, the model ing 
expression well caught. The 
well portrayed with that 
leads us to believe that the 
of the presence of the ph 
any onlooker Here 1S 
hand means a great d 
to the general expr 


HOPE OF MANKIND IS IN SCIENCE t inimals 
By Dr. C. E. K. Mees 
“The advance of science is th me { natur 
Dr. C. E. Kenneth Mees, EK vi ! nd then 
of research, declared. t aurect 
His talk on “The View Ahe: n plicated 
prepared for delivery rece: 
The occasion was the Diamor I ! D cited the 
the American Chemical Societ n, wood 


Vice-President Alben W 


scheduled speaker His top! is - ( . { the masses 


istry in Promoting Internationa ng im- 


Dr. Mees touched on the ientif } textile fibre, 
the last half century and thing the 
directly to industry He best 
chemists are actively had 


yroteins of the living ss or 
unin with 


process 


structure by means of 
use. An understanding 
growth may even 


yrocesses themselve , nverted 
I 


“Much of the 
the desire to control 
which occurs in cancer. Ver 
the cancer problem will 
keeping of chemists 
In discussing three \ 
can be achieved, 
method in which the 
in a suitable solvent 
with the aid of heat 
the chemical engineer 
which, by 
chemicals are 
The third method of cart 
method of tl 
exists because 
plants and animals 
Dr. Mees contraste 
in producing mat 
naturally. 
“ACTH 
laboratory is 
can be made 
they do it, 





The Photographic 
Societies 


Clut reports should normally be written to cover clut 
¢ last twenty days of the previous month and those 

ten days of the They should alway 
written up immediately and posted so as to ; 


1.P.-R.” not later than the \3th of the month before publ 


the frrst urrent month 





SYDNEY CAMERA CLUB 
Incorporating the Miniature Camera Group 


] 


Mr. Laurence Le Guay, a foundation memb 
Miniature Camera Group, attended the 
é November 


Documentary 


ning of iesday, 20th 


ti 


1ated by himsel 
lispli 
he foll 
Wilson 
Mitchell ; 


Bunnerong 


good « 


and gained 


compet 
“Documenta 
collection 


exhibited 
cm were 


prints 


vell-known photographers, 


aker defined ‘Documentary 


re than ist a tra 


8 The A.P.-R. for JANUARY, 1952 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


Four members of Newcastle Photographic Society 
described, at the club’s first December meeting, their 
production of particular prints. 


The print used by Mr. W. J. Murphy was of the 
interior of a church. Mr. Murphy’s solution to the 
difficult problem of reproducing detail in the leadlight 
windows as well as in the interior called for the use 
of a mask during printing. He cut the mask by care- 
fully removing the window sections from an actual 
enlargement. He then used test strips to determine 
exposures necessary to print detail in the interior 
and in the window designs. Having matched the size 
of the enlargement, he exposed the print the shorter 
period for the reproduction of interior detail. With 
the aid of the red disk on the enlarger, he then care- 
fully placed the cut print over the printing paper 
The timing of the additional exposure with the mask 
In positior Y d him to match the exposure per- 
fectly In and shadow reas 

Others who demonstrated their printing methods 
with difficul Messrs. J. Charker, ]. 
Lillyman, and W. H. McClur 

Mr. Arnold Reedman, at 


] 1 in detail tl 


meeting, discussed 


subiec ts were 


production from paper negatives minimised 

reproduction by the use of Kodak 

paper for his positives and negatives. Mr. Ree 
’ 

be 


projection 


said that contrast control was important 


paper negative reproduction built up contra 
Club competitions resulted 
Second November Open 
2. A. T. Ullman: 3, A. Ree 
B Grad 
Me Naught 
Christmas 
Charker, of 
W. H. McClung 
B Grad 
Murphy 
Point-score final figures 1 Grad W. H. McClung 
3; R. Gain, 60; A. T. Ullman, 54; R. Manuel, 24 
1 18; J. Ralston, 17; ] W. Brown 10 
Lillyman, 37; M. McNaughton, 
H. Andersen, 27: F. Turner 
Yearslev, 18) K Rodgers, 16 


W.H.Mc¢ 


CAMPSIE CAMERA CLUB 


vember, 1951 m 
l, and 
members 
lecture scheduled for the 
Near! 
along some yme-made gadget, : 
a short talk on its construction 
print washers 


masking boards, 
most had quite 


i professional touch 

for the eveni 

1 selection 

< first, secend 
levement cor 
d. B Grade 


\. Dulihanty 


indhills have 
some thing 
Any 
Campsie 


Pharmacy, 





)UTH ON NEST E. R. Rotherham 


tration) 


JANUARY 1952 


THE AUSTRALASIAN P| oto-Review 


Editor: | ..P.S., A.P.S.A., Hon. Rep. P.S.A. 


(ontents 0 ; issue 





i alasia) PTY. LTD. 


d in Victoria 











Some Thoughts on Judging 





Before moving along to the topics men- 
tioned last month I think I might have a 
short word about honesty, by which I mean 
the honest consideration of pictures. 

Speaking as a judge of long standing, I 
contend that the majority of prints that are 
put on the wall, say on competition night, 
possess some degree of merit and the judge 
should endeavour to appreciate that element 
in every single print. This fact brings us to 
the important “Above all, keep 
your mind free from prejudice or conceit.” 


advice 


Those two run side by side, and are often 
with us, I am sorry to say. Their presence 
becomes apparent or, otherwise, as one 
watches a judge at work (whether it is in the 


dog world or in photography, or elsewhere). 


He may be prejudiced against one type of 


treatment, or against one type of subject. He 
may dislike sepia toning or he may be pre- 


judiced against high key work—he can only 


‘see’ work in a low key. For goodness sake if 


you are going to act as a judge do not enter- 
tain any type of prejudice. No judge can give 
of his best or be fair to competitors whoever 
they may be, if he suffers from a prejudice. 
It simply cannot be done. 

do not be afraid to retrace 
That is You 
willing quickly to reconsider your first judg- 
ment any judge that tends to 
resent any criticism of his judging is danger- 
ous—he is liable to 


Another point 


your steps. wrong. must be 


And again 


become even more 
dogmatic in his future errors. 

In a word—when judging another man’s 
work try to discover any element in it that, is 
likely to make it of value. Remember that 
one can always find something good in every 
picture, regardless of the manner in which it 
is presented. So be honest when criticising the 
work of and 


others make your judgment 


constructive rather than destructive. 

You observed that the question of honesty 
of outlook has brought up the question of 
subject matter. It goes without saying that the 


judge must learn to appreciate all types of 


subjects. That is a fairly tall order but never- 
theless one with which every judge must cope 


I do not propose to deal with the question of 
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(PART II) 


subject matter at this stage but those in- 
terested might refer to the useful summary of 
currently popular subjects which appeared in 
The A.P.-R. for July and August last. 

Close on the heels of subject comes the 
matter of mood or feeling. Some prints appeal 
to the sentimentalist by reason of the fact 
that they possess a sense of feeling. This type 
of judge will look at a print and say that 
“it is cold,” that it does not create in him a 
feeling of warmth, that the interpretation is 
not as it would have been if the author had 
made it perhaps in an off-black tone on a 
cream base paper; that, by such means he 
he might have been able to establish a feeling 
of warmth where it was wanted. In another 
the judge’s reaction would be one of regret 
that the author had employed the wrong key 
in the presentation of his subject and that 
may cause him to pass over that print 
perhaps only to the extent of a point or two, 
but that point or two may have been suffi- 
cient to cause the print to fail. These are the 
lines of consideration when you look at a 
print with feeling in mind. 

I might refer perhaps to the work of a 
painter like Corot, I would say that he was a 
sentimentalist; if you look at his work you 
find that all his trees have a feeling of soft- 
ness of movement. His edges are not made out 
sharply—his work is something like that of 
Turner, another very well-known artist of 
the past, whose effects were often against the 
light and strong in general feeling 

My next two points will relate to form and 
content. By the word ‘form’ I refer to the 
structure of the print, the various shapes and 
lines which it contains. By the word ‘content’ 
I mean the distribution of the tonal masses. 
Both of these qualities are somewhat diffi- 
cult to discuss in the abstract, in the absence 
of any examples before you. Your best plan 
would be to select a portfolio of prints, say the 
monthly presentation at your photographi 





Exposure in Pictorial Photography 








It is a common lament of the beginnet 
he never seems to be anywhere wher 


: 
it DINE UNDERELL, v.nes 
ditions are just right and interé DEI ' 
present themselves—a trouble that d 
appear to beset the advanced worke1 
probability is that even if he wer 
elbow of the so-called ‘‘advanced work 
would not realize the possibilities! 
primarily due to a lack of unde 
the basic principles of exposure and the 
of light on emulsions, so that he 
appreciate the amount of control p: 
choice of exposure. 
: : ; ntrasty 
If photography 1S to be a orn mediu er likewise 
personal expression it must all . 
: sure 1S 
control so that just the right eff usually 
usuall 
produced, and the greatest asset we 
nd in turn 


ent. The 


this respect is exposure 


It would seem surprising that, w evelopment 
latitude of modern emulsions, the | ire and 
=> 
society or perhaps a selection fi ll those 
magazine. As you go through then t receive con- 
carefully for their form and content. S ther; it 
those prints may have a great de mmon- 
whilst others have more content. Fir 
will take form. Every print in one \ rejection 
another has form. Form generally is ma ich the 
of the play of darks against the light - pride of 
reverse, the lights against the darks. H hts and 
those forms are arranged will be covere 
under the heading of composition. For { the print 
made up in some cases by repetition. | does not 
tion of form is very intrigui , Very 
likened perhaps to the notes of a piat etter 
are all notes, but they are 
tone, and, according to the playe! I 1 or 
tones or notes are empha ed al | irmony 
or accented. In photography we | message of 
same thing. We have form, h the 
repetition of form ' r? 
At this stage I thinl prospe rns 
might well indulge in a litt I . 


practice. I suggest that he « 
of prints along the foll 
1. That he go through the 


analyse the features of each 








development, and so the “‘normal’’ technique 
was evolved. 


This is the ideal negative for record work, 
but pictorial photography depends on the 
light 
story, 


massing of and shade for its visual 


attraction, mood, balance (or 


com- 
position) and it is obvious then the fewer the 
half tones the easier it is going to be to manage 
this massing. ‘The beginner in pictorial photo- 
graphy starts off with this perfect negative in 
at a loss to understand why his 


le Oks like a 


especially as his negative contained every- 


mind and is 


work fails and always record, 
thing to produce a perfect quality print with 


the “‘correct”’ long tonal range. 


The first thing he has got to learn is to get 
rid of as many of these half tones as will be 
necessary to produce a striking mass of light 
and shade. Now in practice this means, that 
provided there is sufficient light on our 
highest light we can reduce these unwanted 
tones by giving absolute minimum exposure 
This practice is in complete reverse to the 
old rule of “exposing for the shadows and 
letting the highlights look after themselves.” 
In this case we expose for the highest light 
and let the shadow area grow in size. It will 
the 


by bringing it closer to the 


emphasize the highlight area (usually 


centre of interest 


shadow area, which will naturally increase 


the visual attraction. The contrast between 
a strong highlight against a dark mass will 
reaction, and 


always create an emotional 


this is one of the essentials in pictorial 


photography. 


a he 


cases out of ten this minimum exposure gives 


35mm. worker has found that in nine 


him the ideal negative for big enlargement: 
in fact it is usually quite simple to pick out 
such work from any exhibition wall! 


As we are dealing only with pictorial photo- 
that the light 
mean it will be 
flat. The best 
morning (the 


assume 


graphy, we will be 


which we 
hard 


conditions 


“pit torial,” by 


neither too nor too 


lighting will be 
earlier the better) and evening, when the low 
rays of the sun pinpoint concentrations of 
strong highlight, and yet the shadows are not 
lost, but receive sufficient reflected light from 


these highlight areas. 
Over-exposure is ruinous to any pictorial 


effect. It is a fallacy to imagine it is better to 


over-expose if in doubt. Admittedly one can- 
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not afterwards put on the negative any more 
density than the but 
too much is far worse; it ruins definition, 
causes grain in most cases, is difficult to print 


exposure allowed, 


with little difference in densities of highlights 
and muddy shadows. 


Until the beginner can judge exposure he 
should form a practice of making three ex- 
posures (less than normal, normal, and more 
than normal), and it will not take long for it 
to sink in that the negatives resulting from 
the least exposure produce the most effective 
pictures. This minimum exposure applies to 
most outdoor subjects provided the light is 
suitable. The results will be rather low key, 


so subject matter must be chosen to suit this. 


It is also essential that choice of film should 
lie in the medium speed and contrast group, 
as using the fastest (which is softer in contrast 
will make it 
difficult to avoid too much density. Stopping 


and has a longer tonal range 


down and giving a very fast exposure may 
give too much depth of focus. 


Very open scenes, Sut h as lands« apes and 
seascapes, also need minimum exposure as the 
slightest over-exposure will increase the ten- 


dency to flatness. Minimum exposure, plus a 


slight extra development of the negative if the 


scene is very flat, will increase contrast and 


result in a crisper effect 


Against-the-light shots require careful 
choice of exposure and careful technique, but 
for maximum visual attraction they are diffi- 
cult to surpass. A good lens hood is essential 
here. If a meter is being used, then to take a 
highlight reading and open up one stop will 
prevent a complete silhouette effect by pro- 
ducing some detail in the shadow areas. 
Water is best photographed against the light, 
and more often than not it is the sparkling 
reflections that form the centre of interest. A 
if the look at 


sparkles comfortably then the film can cope 


sood test iS. eve can those 


with them. Development in this case, as with 
all against-the-light shots, must be kept at a 


minimum as contrast is already great. 


Alley shots, if made against the light, need 
an extra stop to compensate for the lack of 
light from the dark walls, which is the usual 
case. If they are whitewashed this extra stop 
can be dispensed with and the highlight 
reading taken as correct exposure. 


(Continued on page 58 





B. F. Nicholas 


NOONDAY SIESTA 


) 
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F. E. Bennett 


TODAY AND TOMORROW 
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E. J. Bound 


LONG SHANKS 


16 The A.P.-R. for JANUARY, 1952 





E. Rotherham 


GRASSHOPPER 
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(. S. Harrison 
OLD SOLEMN 
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kK. J. Mierendorii 


GUESS WHO? 
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E. Rotherham 


FOX CUB 
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Enid Bird 


CAUGHT NAPPING 
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E. J. Bound 


NEW HOLLAND HONEYEATER 
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L. G. Chandler 


BLACK-FACED 


CUCKOO 


SHRIkK I 


The 
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Ideas by *‘A.P.-R."’ Contributors 


Note.— A 


equipment ing mains electr 


Section I: 


INCREASING THE SCOPE OF A 
FOLDING CAMERA 
By E. J. Bound 


Many roll film -the 
type which focus either by the partial rotation of the 
front lens cell or by sliding the whole lens backwards 
or forwards 
toyed with the idea of using a supplementary lens for 
those 
of animals, etc 


owners of standard cameras 


have undoubtedly, at some time or other, 


interesting close-ups of textures, flowers, heads 
; they have been so deterred by the 
making accurate 
often under difficult 
according to a predetermined focus scale, 
that they have 


inconvenience and necessity of 
measurements for each subject 
conditions 
, even if in possession of a supplementary 
lens, allowed the use of it to lapse alter one or two 


trials as being scarcely worth the trouble involved 


This also was my experience, but a solution to the 
problem proved rather simple, and my camera is now 
capable of being used on quite a number of subjects 
which I previously passed by as being out of the 


question. Perhaps a brief mention of the camera in 


question may prove of interest to owners ol similar 
types, as even the most humble makes of fixed-focus 
cameras can be used, although naturally a focusing 
type gives a wider range of close-up distances. My 


camera is an old No. 1 Autographic Kodak of unknown 
vintage, but is in excellent condition. It is ‘modernised 
to the extent of being now equipped with a Kodak 
} a shutter, with 


Anastigmat f/6.3 lens set in 
in place of the original R.R. 


1 
100 sec 


speeds 
from 1/10 to 1 
lens and 2-speed shutter, plus a folding eye-level view- 
finder masking device to take 
focus is achieved by sliding the 


pointer 


and a twelve on 120 
Accurate 


or out till a 


film lens in 
arrives 


marked on the 


opposite the required 


distance focus scale which ranges 


from five feet to infinity, but the system applies equally 
cameras of the front-cell 


as well to focusing type. 


a supple mentary 


Apart from 


possessing one, 


lens for those not 
reference to the article on nature 
photography in The A.P.-R., July, 1951, is advised 
all that is needed 
on the rangefinder focusing wheel; 


is a rangefinder, a clip to hold 


then an hour or 
so of careful calculation and your camera is ready for 
There 


many 


whatever subjects you feel inclined to tackle 
have Australia 
rangefinders which are quite suitable for use: they 
focus from approx. 
equipped with a foot which allows them to be 
into the standard viewfinder or 


been recently imported into 


two feet to infinity, and are 
slipped 


rangefinder clip 
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A THIRD GADGETS BOOK 


Illustrations by John L. Wiseman 
Section 1: Picture-making Ideas. 

Section 2: Printing and Enlarging Accessories. 
Section 3: Darkroom and Processing Gadgets. 
Section 4: Miscellaneous. 


THE PREVIOUS GADGETS BOOKS APPEARED IN DECEMBER, 1944 AND APRIL, 1948 


wing must be tnstalied by @ licensed electrician. 


Picture-making Ideas 


found on many cameras. Of course, my camera 
had no such fitting, but it was a simple matter to make 
a clip as shown and fix it to the camera with two fine 
metal-thread With the rangefinder slipped 
into position, the camera back was removed, a piece 
of ground glass fitted at the focal plane (ground side 
nearest the lens), and the camera (with shutter open 
at “Time’) was then mounted on a tripod. The sup- 
plementary lens was then slipped on over the front 
of the camera lens (similarly to a filter), the diaphragm 


set at full aperture and, with the camera focus setting 


screws. 


at its shortest distance (five feet), the lens was focused 
on a crossword puzzle during which the tripod was 
moved backward and forward 


obtained. 


until critical focus was 
[he rangefinder, already mounted on the 
camera, was then carefully focused on the same object, 
and the position was marked on the disc covering the 
rangefinder wheel with a given No. | 
thus—1. 


scriber and 


At this point it would be as well to explain the 
purpose of the metal dis¢ as illustrated) which 
clips on to the back of the focusing wheel of the 
rangefinder. My first marks 
directly on to the rangetinder wheel, but it occurred to 
me that by using a clip-on disc, the rangefinder could 
be used with practically any camera without spoiling 
the original markings on the wheel. It also affords a 
much better method 
wheel which is already scaled by the 


made 


intention was to scribe 


scribing the rangefinder 
makers. All that 


is required is an individual disc for each camera, and 


than 


these discs are quite simple to make (the old pair of 


household scissors—not the good dressmaking ones 


is all you need). My disc was cut from a piece of 
scrap aluminium taken from a discarded kitchen 
utensil and was made in a few minutes. The side 


clips or lugs are bent to grip the milled flange of the 
rangefinder wheel, and a gap is cut or filed to enable 
the disc to be 


registered on the same position on t 


i 
wheel that it occupied when the scale was first made 


Brass sheet would also be quite effective in lieu of 
aluminium. Incidentally, if you rub the surface of 
the disc in emery flour moistened with water until a 
fine matte finish is obtained, it makes ct sur- 
face for recording your scale with Ind and a 





napping pen 
We have already 


setting, 2.¢., 9 ft. & 


Now to return to our ca 
made our first scale and the 
same procedure is carried out over a number of focal 


After 


reading was scribed on the dis« 


distances to infinity. each successive move, the 


rangefinder and a 








pee TS PRES Rg 2 FT ater 











record made \ table as 
below) which covered a vari D 
focal distances from 5ft. to infi 


was then fully recorded on 





Camera 





Faas Sele Ronan SET UD.of CAMERA 
an } Get CALIBRATING 
if | FOCUS SCALE - = - 


Inf. ) 





This completes all the pre ry { possible. 
and, provided you take the acce t e results 
field excursions, you are equipp e familiar 
which presents the opportunit I t if vou ra 
advantage being that the camer , ir view- 
and the exposure made in the 1 that you 
photography excepted, of course, ition of 
designed mainly for the ph ra ! -anda 
or those subjects where tl | x f ' sate for 
form is not a major obstacle | 
| 
Supposing during a ra ! arefully, 
public gardens you saw i upple- 
tinctively shaped or textured rate and 
sidered worthy of a close-up 1 nable you 
would do. With su] plen nta mera at 
rangefinder mounted o1 
disc. vou decide to concent 
placed and suitably lit, so t a s 
as close as your focus sca I 
well down, f/16 or f/22 if | 
depth of focus that you cat E LENS HOOD 
for preference), then set lens f{ 
minimum distance app 
camera), set your range! I need for 
1, and your shutter spe t } indis- 
Then with the camera hk re details 
wards the subject watcl 
until the latter indicat ‘ aie 
eye to the viewfinder of t dia ie : 
exposure. All of which « ad eg 
it takes to relat ( sal 
Now for a few wor ing is 
or two snags, but not! int 
you bear them in mind w mall 
two Main worr vill f her 
parallax. In regard to the tf tightly 
to avoid subjects which « ‘ vertical 
thickness in themselves, and 1 the hood 
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should be made. When the metal between the cuts is exposure factors for various extensions of the bellows 
I 

pushed in to th lesired amount, the hood will fit The distances were measured on to the ‘ruler’ and the 
snugly 


exposure factor, or increase in exposure 
Of courst j \ 


t is adv ‘ he interior of the recorded against them, 
hood a co { 


necessary, was 


Thus, instead of having 
factor for each bellows extension, 
that the ‘ruler’ be held along 


camera, making sure that the 


to work out 


the bellows of the 
vy mark for the optical 
centre of the lens is in that position (the 
AN EXPOSURE CALCULATOR FOR niin tag tl acerceinage tras 


igh for this purpose), the 


crease in ¢€ wosure necessary is read oft f 
CLOSE-UPS WITH A STAND CAMERA + sanoagcs aie wn. 
By E. Rotherham 


plane of the 
mm the 
ground glass 
Factor he indicated 

exposure } 
\ friend cently introd ( t . 


camera can be moved 
in this manner that the 
otography. When 
the normal focal 


nust, however, be 


exposure necessary for a 
ls the normal focal length 


dividing the sq 























difficult 








rupt the 


REMOTE CONTROL FOR SHUTTER 
By A. C. Tindall 


plicated gadgets that are 
Some of them suflfer from the 


} j 


thread permanently attaches 


I 
in pulling for fear of moving the ca 
I consider the simplest and most 
efficient remote control 
elastic-band-and-stick 
ing attached 
} 


can De 


length tug, 11s often 
to take u } slack in 


lear ol 
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disturbing the camera, even 

sometimes used in the bush. Tl 

by any means, but I recently 

ready leather case as sh 

of fairly stout metal 

\ was bored in one 

camegra and cast 

in position, Cut another 

over as sho ! If yo 

movement ase it, 

the camera. For hand 

any shape and tied to 
It has been found tl 

stretched is preferabl 

It is passed throug! 

necessary tension. It 

in place with the ¢ 

ready to be pulled 
Remote control 

photography, but 

including yours« 

or landscape, 

out and the 

final tip 


through acci 


TESTING SHUTTER SPEEDS 
By L. G. Clark 


simp! 
know 
accurat 
fore be 
to Carry 
(sood sl 
and, in any « 
to take care of ar 
for some work 
using an old sl 
accurate your 
between the shutt 
to the followi 
The shutter 
light source 
gramophone 
source revolving 
by measuring the 
traced out by the lig 
speed can be detert 
culation 
Firstly, we must 
speed olf rotation 
which can be driy 
spring or electric m 
dealers sell a “‘Strobo 
Tester 
board a 
of radiating 
by electric 


current (78 


GLOBE HO 


IDER | 
evan 


iG SHUTTER SPEEDS 


JANI 


ARY 


1952 
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Light tracings for faster spee 


Light tracings of light globe for slow shutter speeds. 


vere made 


years old. It can be 


atisfactory 


irror 
taken 
by 


OPEN FLASH 
By L. G. Clark 


<lern cameras 


Most 


flash, an 


of the 
interestir 
for 


and midg 


icularly 


For subjec 


his 
j 


possible OU a tripod, 


be excused 


possible with a fl 


1asn-s\ 


101 
| 
I 


al ol 
obtained s! 
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hinking tl 


hutter 


with < T 
j 


seen speeds 


excep 


with 


oce 


ts 


subject 





exposul wo 
seconds. Since the shutter p= 
open tor no more 
our ope 
en tha 


attaching 
\ bracket, 
that is necessary 
The bell-push 
battery case wi 
the case connect 
terminals on 
two leads from I I 
be used as outlets for a svnchr , CIRCUIT FOR TWO 
switch. (For sor 


light stand 


pecued. With the flesh us : PARALLEL CIRCUIT 


the came 


the button « 

rhe 
drilling out 
metal arm 
towards one 
camera in 

On the 
movable to 
enable the ur 
short piece of }” bz 
attached to the undersi 
of bolts which pass throu 
diameter knurled nuts 
arm an amy on tt 


hole. 


Whitworth 
tapping 


from tl 


1} 
tiie 


falling 





SCREW TO CABLE — BRASS TURNED UP 
RELEASE SOCKET y FOR LEAD TO GUN 


SHIM BRASS 


! 
NORMAL RETURN 
POSITION 


} | 


PERSPEX 


J 
\> BG 
fe 
i, 


| th 
ere . 


; 


APE 


<— BULB BASE 





ADAPTER 


TIN PLATE 


SOLDERED z 


ALUMINIUM SAUCER 


Va 


\ 


\ 


WIRE TO CONTACTOR 
ON CAMERA 
y 





= 
BAR BOLTED 








on your model while the lights are being arranged, 
then these suggestions will assist you 

Reading through the photographic magazines, I 
came across a reference to the wiring of Photoflood 
bulbs in whilst arranging the 
etc., and then switching over to a parallel circuit for 
the actual exposure. 


series lights, camera, 


Che effect of connecting the lamps in series is to 
reduce the voltage passing to each lamp which causes 
them to burn less brightly, with the result that the 
wire filaments will last longer. The circuit reproduced 
olved and, although no 
made to its originality, I have not seen it reproduced 
has the advantage other 
to switch on each lamp independently 


was eventually ev claim is 


elsewhere. It circults 


of [t me | 


over 


er s-parallel connection for the 
onstruction the materials are all 
and consist of an light 
light switch, two three-pin plug 
Fitting 


ordinary 
240-volt wire 
he 


deep, t apparatus, 
luo | 
piug UDASCS 
i 


ated panel 


1 that, 
onnections 
being 


connected t hese b t | { ads 
| | i 1 


MY ‘‘SHOME-MADE” FLASH GUN 

By Ivan F. Diedrich 
As ar 

since | 


hotograp! ic Magazines 
I have 

trie iy of the gadgets described 
therein. D. 1.P.-R. for August, 1949 
gave detail i yncl user for an Ensign Selfix. 
the 
Fir tly, I 


| 


hutter-bug, 


olten 


ameras, I plunged 


flash to my 


Possessing on ) I < into 
problem of adding 
found D.McD 


a single point of contact on the brass strip the bulb 


technique 


s contact assembly too bulky and with 


did not burn efficiently, actually requiring current the 


whole of the burning time. Idea—by rivetting a piece 


of shim brass }” wide to a piece of perspex (or similar 


insulator), in the shape illustrated, the setting lever 


remained in contact for the whole distance of its 
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return. The brass bent in this shape allows more 
springiness with less pressure to slow up the lever and 
comple te contact. The whole assembly 
cable socket quite 


Epsilon shutters. 


screws to the 


release conveniently placed on 


) 


With the shutter set at 1/25th and the strip adjusted 
with the lever making contact just as the leaves of the 
shutter are opening, a fully exposed negative should 
result. 

A hole is drilled in the bar to take the w thre 
of the camera tripod screw. 


A bulb adapter is made from base of 


flash bulb base 


miniature screw 
socket. The wires of the lamp bass connected wi 
the headlamp socket (both ie | and PF25 
nicely I 
old two-cell torch body 


in one of these 

piece 
bar, a piece of heavy tinplate, 
aluminium saucet ] 
td., made 
should explain the assembly 


window for 


is set, the adapter complet 
lb socket 


into the bulb 


The shutter 
bulb 18 screwed 


ready for flashing 


othe teed tate tee PIP Pe ee ee 


URGENT! USED KODAK REELS 

An announcement in the local press indicates that 
a big reduction in the supply of sheet steel to all 
consumers is effective immediately. 

This reduction, of course, applies to the material 
used in the local production of Kodak Film reels, 
and this is a serious matter, as steel for this purpose 
has always been in short supply. 


It is therefore essential for all concerned to save 
every available reel—first of all, by efficient col- 
lection and secondly, by careful storage. With 
regard to the latter point, the reels should be kept 
free from chemical contamination, and should be 
stored under good conditions while awaiting ship- 
ment. Effective packing for return is a_ final 
essential. 


Cnr OR Oh Re thee eRe abe Re eke en ee.® 


A slip containing the name and address of the 
consignee should be enclosed and postage will be 
refunded. 

NOTE.—The return of used reels from New Guinea 
and the Pacific Islands has proved impracticable 
owing to high freight charges, also the fact that 
such reels are frequently badly rusted. 


IR eee ee ere ee eer ee ee eee 


ee De Pee a 





iccessories 


A SUBSTITUTE PRINTING FRAME 
By L. T. Lloyd 


As it is not always easy to acquirt 
frame for handling large 
negatives, the following idea may 

A sufficiently large sheet of st 
is good 1S paired with a piece 
size and shape (failing masor 
glass will serve the purpose Th 
are sandwiched between the 
applied at three or more place 
means of large ‘bull-dog’ sprir 
filing correspondence. Or 
back edge), the addition of a 
recommended for easier hat , IGHTS 


above 

-stained 

t” high 

( will fit 

A PRINTING BOX ¢ th an 


By E. H. Guy 
l ap | 
Following are instructions for pyar? hese 


: d } eitet in 
box to be used with a pri with a 


1. Make a light-tight be iT x nontion ues 
and 15 high Masonite 
Next cut a rectangular he * 
| $} a coat of 
papers used, yet sma thar fa Rene dt 
of printing frame . 
3” x 4”. Then make a int will 
narrow beading tacked 
4” trom edges of hole, o1 


e piece at eit hould be 
at the back. This means that print fra nd thickness 
in and out of position quit 
occupy the same position wher 


2. Have a_ bayonet-type 
from top of box on the front 
accommodate safelight 
the bottom facing iny : Cis 

I ng tron 
these sockets wired with a \ I q = > 
rd about 18 


SMALL NEGATIVES 


wiring should be done by 


c centre, 
After placing globes in positior 


h a slot 

My box has two prongs on U i s fastened 
on a toaster or jug, and the socket ¢ baseboard 
this point. When required for us¢ plug a lea by a hook 
either appliance into position and box 1 ( or end a a 

When in use with printing fram » a block of 
the box is still light-tight. It has ty ‘ nd is secured 
advantages : ng through 
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A SIMPLE PEDAL SWITCH 
By John H. Wiseman 
It is, to the least 


AN ENLARGING DIFFICULTY OVERCOME ynduit strapper 
By E. Goode — wees 
difficulty in enlarging 
») to the required § 


\ C FRONT VIEW C BACK VIEW SHOWING 
: ‘7 CONDUIT STRAPPER 


Yg~—_'N USE 
| SIMPLE PEDAL SWITCH 
6, 


* Carrier 
negative 
and developed 


then 
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F. Supporting wall ‘to take 

G. Strong hinge. 

H. Lead from wall socket 

Jj. Lead to enlarger 

K. Shape cut out of housing t 
With toe pressed down, th 

vice versa. 


Height overall is 3}”; baseboar 
Pedal board y long by 1} 
hinge 4”, hinge to back 5”, height 
board 4”, thickness of pedal 


sides should be covered with 


ay 
aa 





AN ADJUSTABLE MASKING BOARD 
By H. E. Andrew 


I am wondering if my 
masking board would be of a 
its construction is very simple 
Ihe baseboard consists of 
square, and on each of the 
strip of wood, |” wide and 
underneath to accommodate 
to provide a }” margin 

The adjustable mask consists 
strip brass (with good straight edge 
are cut to a length of approx. 153 
easily, but fairly accurately, under tl 
whole frame is painted dead _ black 
and 1” markings in white on eact 


TRACT ISTE AS NST TN 


Ld 

£ 

: 
ey 


Section II: Darkroom a: g Gadgets 


A DARKROOM LAMP (FOR PHILIPS LAMPS 
By D. H. Ingram 


This home-made gadget, in th 
lamp, came into being because 
efficient lamp to combine the 
darkroom globes with the houss 
lamp, with yellow-green globe 
enlargement work, is illustrate 
easy to make and requires no s 
or skill. 

he materials required are 

Baseboard.—Piece of wood 
wide, by 1” thick. 

Standard.—Piece of 2” dowel 

Globe Assembly.—One_ bayor 
with switch of the push type. ¢ 
rod socket. One piece of light 
34” long by 1}” wide 

Electric Flex.—Length sufficier 
convenient socket. 

Sundries —Small screw hook 
cork, felt or other suitable mat 
the corners of the baseboard 
nuts 4” in diameter for atta 
assembly plate. 

Globe. Suitable electric 
green for bromide, or othe 
safelight required. 





Construction is as follows 
Baseboard.—-Clean up the baseboard 
sandpaper and bevel the top edg 





Drill a hole nearly through the baseboard about 
) 


2” from one end and inclined towards the top, so 
that the globe will be above the other end of the base. 
Screw the small hook in the back of the base and 
twist the hook so that the flex can readily be hooked. 
Affix the pads under the corners and the base is 
finished. 

Standard.—The standard is made by cutting off a 
2’ 6” length of dowel rod and smoothing both ends 
so that either end will fit in the hole in the baseboard 
This finishes the upright. 

Globe Cut a hole in the flat plate to take 
the globe socket at one end. Make a hole to take the 
flex at the other end. Fix the dowel socket in between 
with the two small bolts through two small holes. 
[rim off the plate to make it shapely in relation to 
the lampholder socket and the dowel rod socket. Fit 
in place on the top of the standard and bend the 
plate so that the lamp will be vertical. Attach the 
tlex and the assembly is complete. 

Paint.—A coat of dark-coloured paint improves the 
appearance and is worth while 


issembly. 


The new plastic-covered wire is very suitable, as it 
can be held flat against the upright with cellulose tape, 
thereby making a neater job. 

\ normal globe socket will do, but the socket with 
switch combined is much rore convenient. A }” dowel 
rod may be used in lieu of the 3”, provided the hole 
in the baseboard and the dowel-rod socket are ad- 
justed accordingly. The length of the dowel rod is 
important, as the electric darkroom globes are only 
guaranteed as ‘safe’ if used at the specified distance 
from the work. 


[he lamp can be stored in any odd corner, or dis- 
mantled and placed with the enlarger in a convenient 


place 


I have been using the lamp for a long time and 


have found it a great convenience. My practice is to 


lismantle it and store it in the enlarger box. I find 


the yellow-green lamp very suitable for 
on bromide paper and that it is quite ‘safe 
is very table 


wall plug by 


enlarging 
Che lamp 
and the 
a two-plug 
available when it 


convenient on the where it, 


comnect to the 
connection, leaving the 


enlarger, 


room light 


ui j 
is required 


ENLARGER AND DARKROOM 
By L. W. Hawke 


Recently I mentioned to you the fact that I 
busily engaged 
darkroom 


was 
in building myself an enlarger and 
These are a few hints on the way I over- 
came my problems. 

As a rough 
construction 


outline, the enlarger is of all-metal 
except the baseboard) and was built 
with a pair of tin snips, hammer, hand drill and hack- 
saw. A few of the parts, such as the pulley for the 
counter-balance, and the movement on the focusing 
mount, were machined up for me. The enlarger has 
now been in operation for eighteen months, and I have 
‘ironed out’ several of its original small faults. It was 
originally designed to cover 2}” x 34” negatives with 
#4” double condenser, employing a Kodak //4.5 
coated projection lens of 105mm. However, with this 
lens I found that I could not get sufficient enlargement 
from small sections of the 2} 


square negatives that 
I use 


focal length too long), so I have recently fitted 
a Dallmeyer 50mm., f/3.5 lens. 

The reason for my writing these lines is so that The 
1.P.-R. may be able to pass on these hints to other 
readers who are being forced from the kitchen or bath- 
room by the family, and have either the choice of build- 
ing an expensive darkroom outside or giving up photo- 
graphy. I overcame this difficulty by building my 
darkroom in the garage, but we still keep the car there 
as well. Briefly, I built a bench (right across the back 
of the garage) from packing cases and covered it with 
lino, which was then painted white to provide a good, 
clean, waterproof surface. At one end I built in a 
sink and a print washer. The tap for both goes through 
the wall (same plan for the waste water pipe) and con- 
nects to our hose and then to the water supply; the 
waste is tapped into the storm drainage. So much for 
the sink. To get the necessary height for the enlarger, 
I soldered a 4-gallon drum to the roof which enables 
the head of the enlarger to reach the maximum 
height (up through the roof). Next I a light 
frame from 2” x 1” timber and covered it with Sisal- 
kraft paper, this being then hinged to the 
beam of the garage so that when it is lowered it is 
vertical. As a result, the garage is divided into two 
sections, so that when the and the 


wen 


made 


centre 


doors are shut 
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car out) the working part of the garage is suffi 
j 


dark to work with bromide paper; for tank loa 


purposes, I made the changing box descr 
A.P.-R. in May, 1949. 

This completes the set-up, ¢ 
enlargements or develop films an 
that I might wish. It takes about 
hour to set up the darkroom ready 


A TRAY WARMER 
By L. G. Clark 


If, during the colder months of the year 
to maintain quality in Our pine { Tay nit 
means of maintaining the developing soluti 
adequate temperature 1s essential 

It is well known that the acti 
becomes less with low temperature 
inactive at 55°F. (13°C It is qu 
to determine the loss of quality —at 
the print takes a longer time to develop 
blacks are muddy. Once the developer is 
however, the improvement in quality is st: 

The tray warmer described is very 
so there need be no reason why 
of print quality in the future 

The most convenient source of heat is a 40-y 
globe which gradually raises the temperatur 
solution to the required level. The warmer « 
be switched off for some time. A frame is 1 
hold the globe in a suitable housing, 
able to cover the frame with a flat 

The dimensions of the warmer 
those of the tray. That used 
tray 12” x 8” x 1”, and was 
rolls. Any similar tray would 
desirable to have one with straigh 
that it will not retain spilt solu 

Firstly secure a tin can 
matter if it is not entirely 
and top will block any stray li 
and a central }” hole (for the 
can and bolt the batten-holde: 

The unit which holds the 

it comprises simply two | 
to a piece of masonite slightly wid 
Using this as a spacer, nail the batt 
of the side-pieces. The lengths of th: 
side-pieces are such that the tray fit 
wooden frame. Now adjust the hei 
housing unit between the sides 
can is just below the level of 
through the sides to secure 


t 


Four rubber feet are screw 
spilt developer will not adhere 
seen that the sides and 
underneath the tray and 
solutions. 


The warmer can now be 
or painting, but I prefer to 
Bismarck Brown and 0.] 
spirits) followed by several coat 
the wood acquires a slight sheen. Sinc« 
can be applied with cloth or cotton wast 
simple way to finish wooden apparatu 
very attractive. 

A holder to keep the thermometer 
tray can be made by boring a hole 
rubber stopper to take the thermor 
cutting off one side at an angle so that 
dip into the solution. 


W OF TRAY WARMER. 


/EVELOPING TANK 


essional 
e. The 
tank to 
»” sizes 


six-volt 


, 
ts, each 


icient to 


muc¢ h 


i flat trays 


Ya dis- 
ave them 
metimes 


to re- 


possible to 


irers often 
pared to 


1, and 
saw The 
pp of the 
| packing 
before 
ing in the 
pulling, I 
pilates from 
ake. The 

s a strenuous 


- 
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The next problem to be dealt with is how to drain 
} 


each compartment ol the case separately when it is 


to drill three holes in 
from the 


in use as a tank 
the bottom of the case 
" 


It is possible 
and these 
The holes will 


give the stoppers sufficient pur- 


outsice 
may be plugge 
need to be 


ith rubber stoppers 
tapered to 
chase. The be 


ttom of each compartment may have 


ridges across it about 4} high, and these will 
prevent the 

If a long drill is available, 
drilled to each of 

hole in the 
ridge, which is relatively thin, can be grasped in pliers 


broken off, 


to ¥ 
compartment from draining completely 
a draiming hole can be 
through the 


but, failing this, each 


these iges 


stopper 
outside of the cz 
to damage the case 


and taking care not 


body and compartment partitions in the process 


An alternative to drilling drain holes in the case is 


to empty the solution from each compartment by 


syphoning it out with a length of rubber tubing 
he tank should be sawn off at such a 
allow the 
bottom of the 
means that only the minimum quantities of processing 
tank 
1.3 litres 
own solutions can 


Kodak 


bottom of the film hangers to 
rest on the compartments, as_ this 


} 


solutions are needed. Fach compartment of the 
the dimensions stated has a capacity ot 
t5 fl. ozs Those who mix thei 
mnake to the 
packing of developer is half-gallon (80 tl. ozs 
It is likely 


drilling, the 


required volume; the nearest 


that, with all this handling, sawing and 


partitions between the compartments 


may have been fractured. It is disastrous to have even 
the slightest seepage of one solution into another, as 
any of the three quickly destroys the activity of the 
others. Therefore, any such fractures should be 
pletely sealed with a rubber cement preparation, such 
as Adfast 

You 


although it is not 


com- 


now have a sheet film developing tank and, 
tight and has no lid at the 
and a definite 


improvement over the dish development of sheet films 


light 


moment, it iS a great convenience 


A DARKROOM TIMER 
By A. E. Eyres 
1 sending along two sketches of a darkroom timer 


I think the 


The working ts simple 


I use. No explanation is necessary 
sketches explain everything 
merely plug the wander-plug into the hole required 


When the 


extended minute-hand makes contact with 


FRONT 


I.RECORD + 2,CLOCK- 
3.GREEN OR RED WINDOW 
4.WIRE AND WANDER PLUG + 
54g HOLES AROUND RECORD 


BULB MUST BE COVERED AT BACK 
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window. If 
used in place of 


the plug, the light shines at the small 
} g 


necessary, a bell or buzzer could be 
the light. 


Starting from 12.15 (as per sketch), the timer is set 
for four minutes. Of course, the 


at back 


bulb must be covered 


MAKING YOUR OWN DISHES 
By A. C. Tindall 


making a dish 
with wooden sides and glass bottom. It 


The following instructions are for 
is clean to 
use and quite serviceable, and there is no reason why 
the amateur should not make his own 

If your largest print size at present is 8” x 10°, make 
one about 8}” x 10}” inside, the next one 10}” x 12} 
and so on, as many as you need. When not in use 
inside the other, and you will 


have the larger sizes when you need them later. 


Iwo patterns are illustrated. No. 1, 


ends, will be described, that being the easier to make, 
) 


they can be stored one 


with square 


but anyone taking on the extra work to produce No 


will be well rewarded. Timber sizes for the two dishes 


mentioned would be 2}” x for the sides and 2” x 7 
for the 


suitable but not oregon, as it splits too easily 


1¢ 
strips to support the bottom. Pine is quite 

From your local Kodak store buy a half-pint tin of 
Plymel Carbon paint; it is acid resistant and water- 
proof. Pour and stand it 
to thicken until it can be 
mixed into a thick paste. This can 
then be used to cement all joints. 


some into a shallow tin 


outside 


I.RECORD + 2. CLOCK 
3.BULB * 4.BATTERY CLIP EARTH 
TO CLOCK BASE «+ 

S.WANDER PLUG FROM BRASS 
TOP OF BATTERY 





Now cut your wood to the necessary | aa 


lightly tack the corners tog 
nails as shown, leaving 4” over t 
this can be sawn off later. ‘Then lay it af - 


If you have cut the ends square ny 
. T 
Now mark the four corners : 
back in the’ same place agai 

Next, take the framework ’ 


joints with the black paste and drive | ™ 
Add two or three more nail 








down the dish again and, if ‘ 
to plane the bottom until 
lightly nail on the strips as sl n. Re 
apply the cement, then seouré 
Procure a piece of 2loz 
than the inside of your hs « 
bed it down with the paste. R i 
A 
corners with glass-papet r 
Plymel. Clean the glass w 
dish is finished. This is rather TRE OF 
attempt it on the kitchen tal T 
Note-—These dishes sh« 
down to dry or store away 
may cause it lO come a 
. 
A WATER-JET PRINT WASHER 
By H. F. Jones 
Prints, as everyone kr 
washed The paper st 
d.w. bromide especiall 
quantity of hypo soluti 
film. Efficient ishing der 
movement, a aeep cor 
The ‘whirlpool’ actior 


F 


TAKE 


TTOM PLATE 
WASTEPIPE | 


sll 


AKE 
ANI 


ARY, 


1952 





RFLOW PIPES | 





the bowl, and solder it into position. The escapement 
unit comprises the sump, the two ‘uptake’ overfiow 
pipes, and the wastepipe. The body of the sump is 
made from a piece of sheet copper 10” long and 54” 
wide. It is ‘formed’ (bent by hand 
waterpipe held in a vice until it assumes a neat, 
cylindrical shape of the required diameter, which is 
3”. The two long edges are then lapped, one over the 
other, and the soldering iron run down the seam. The 
bottom of the sump is also cut from a piece of sheet 
copper 3” in diameter. It is ‘eased’ with a file to fit 
snugly into one end of the copper cylinder already 
made. In the centre of this disc, drill a }” hole to take 
the wastepipe. Between this centre hole and the cir- 
cumference, drill two 4” holes opposite to one another 
to take the two overflow pipes. 
4” copper tube 4}” in length. The wastepipe is a piece 
of copper tube 2” in length and }” in diameter. In the 
centre of the bottom of the bowl of the washer, drill 
another }” hole to take the wastepipe. Three small 
brass knobs (anything of this nature will suffice) are 
soldered, equidistant, around the under-side of the 
bottom of the bowl to form feet. The brass rack to 


support the knitting needles is made from a piece of 


perforated brass sheet (perforations 3,” in diameter), 
10” long and 14” wide. One long side is cut right 
through the centre of a row of perforations, leaving a 
line of perfect ‘half-holes’ or notches for the needles 


to rest in. This piece of brass is bent around the top of 


the sump to a snug fit, the ends being lapped, and 
soldered down in the required position. The ‘collar’ 
so formed is slipped over the lip of the sump and 
pushed down half an inch. If it is at all slack, ‘spot’ it 
in place with the soldering iron. Finally, the whole 
washer is given three coats of lacquer enamel—white 
inside, black outside. Allow an interval of twenty-four 
hours to elapse between the application of each coat 
to permit the previous coat to dry. Several days after 
the last coat has dried, run the washer for an hour or 
so with cold water to remove any ‘painty’ smell. 

The washer described has been found to be thor- 
oughly efficient and And so, to 
washing!’ 


reliable. ‘perfect 


TWO USEFUL LITTLE GADGETS 
By B. Schleicher 


rhe first of the following gadgets is of special in- 
terest to photographers living in country areas where 
the only water supply is from tanks, with the con- 
sequence that during dry periods water cannot be used 
too lavishly. l nder such conditions, the usual direction 
‘wash prints for one hour in running water’ becomes 
impossible to follow. Some more economical method 
must be found. The best way to wash prints effectively 
in the minimum amount of water is to suspend them 
floating at the surface of a tube of water. Although 
I now enjoy an unlimited supply of water from the 
town mains, for some years I had to wash all my prints 
method. I from that by 
rinsing in two or three changes of water in a dish, 
followed by half an the flotation 


by this found experience 


hour’s washing by 





eorrrrreend 
-oeteewwe, 
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around a piece of 


These are pieces of 


method was quite sufficient to eliminate the hypo. I 
have prints made twenty-five years ago washed in 
this way that are still in perfect condition. I have not 
had a single instance of fading or yellow stains. To 
apply this method, it is necessary to devise some means 
of keeping the prints floating at the surface of the 
water. The following simple little device is ideal: 
Obtain some corks about }” in diameter and cut 
them into slices each ” to }” thick. You will then 
have a number of cork discs. Now cut each disc as 
shown in the accompanying figure. A wedge-shaped 
piece reaching nearly to the centre is cut right out 
and a cut made in from the edge on the opposite side. 
If now the edges of the gap are pressed together, the 
cut will open out and the corner of a print can be 
slipped into it. On releasing the pressure, the cut will 
close and hold the print firmly. When dropped into 
the water it will hang suspended from the cork. With 
large prints, it is advisable to have a cork at each of 
two corners. In this way, sixteen 24” x 34” prints can 
be washed perfectly in four gallons of water. Sheet 
films can, of course, be washed in the same manner. 


My second gadget is a home-made darkroom pin. 
These little articles are useful for numerous purposes 
fastening up films to dry, pinning paper to the easel 
of the enlarging apparatus, etc. A good supply of them 
should be on hand, but they are easily lost or mis- 
laid. By the following method a number of new ones 
can be quickly turned out whenever needed. Materials 
required are a supply of stout pins at least 1” long 
preferably the black japanned variety as they do not 
rust easily), and a tube of plastic wood which is sold 
at most stores and hardware shops. With pliers, bend 
over about 4” of the head of the pin at rather more 
than a right angle; then squeeze out of the tube a 
little of the plastic wood (about the size of a large 
pea) and mould it around the head of the pin, taking 
care that the bent-over head of the pin is well em- 
bedded in the putty-like plastic Mould the 
head into any desired shape (a round shape with a 
flat top is best in my opinion); leave for a few hours 
for the plastic to harden, and you will have a most 
satisfactory darkroom pin. A dozen can be turned 
out very quickly. It is best to stick the pin into a cork 
before forming the head; it can then be left in the 
cork until the head has hardened. 


wood. 


These two useful little gadgets are as simple as 
possible to make and have the striking advantage, in 
these inflationary times, that their cost is unnoticeable. 


The plastic wood mentioned above is, by the way, 
a most useful item to have in a photographic work- 
room. It has a hundred uses, as it is quite unaffected 
equally in boiling water and by all the normal photo- 
graphic solutions. It adheres firmly to glass and metal 
both should be well cleaned first and the metal, if 
polished, slightly roughened), so can be used to repair 
damaged dishes, etc. Here is an example of its use- 
fulness: I have a conical-shaped measure which some 
time ago met with an accident and had its foot broken 
off, though otherwise uninjured. It 
headed for the dustbin, as a measure without a foot 
is not much use. It occurred to me to try moulding 
The experiment was 


seemed to be 


a new foot out of plastic wood 
a complete success, and the new foot was as 
good as the original one, with the additional 
advantage of being unbreakable. The measure 
with its ‘artificial leg’ is still in use. Finally, 
though this is not exactly a photographic tip, 
I have found that the aforesaid p.w. is quite 
unaffected by petrol, and so could be used to 
make an emergency repair to the 
system of one’s car! 


pe trol 
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WASHING FILMS I tick, even —_ 
I nemicals 
By Robert H. Capper 


this 1S 

















A. 


DEVELOPING TANK 





} 
i 


As both developing and fixing fa I i * pper is 
successfully carried out without oj 
tank, why not complete the process 


1€ 


A length of rubber tubing of the 
can be slipped over the hollow spind! 
of the tank, and the other end fitt I 
When the tap is turned on, there is a cor 
of water over the film. The water is carri 
bottom of the spindle before it is passec 
chamber of the tank. It then rises throug! Y - 
in the reel, over the film, and is ejected (by { mall number 
the water pressure behind) through 6 
light-trap. As there is no water falling di: ae 
film, and as the film is securely held in the e peed eats 
the reel, quite a considerable pressur in be aie be tght- 
through the tank without any possible danger so Small 
film. I na bottom 
in the 
} 


pottom 


wood, 


wooden 


The difficult part is to connect 
the kitchen tap. I solved this probl 
about six inches of hose and « 
tap with a standard hose conne 
glass ““T”’ tube with tapered ends, which f very small 
into the hose. The rubber t iro I . , et 
to one arm of the ““T,’’ whilst ie! rhe 
another short length of rubber 
tube which is stopped with a cork 
One’s dutiful wife can then obtain 
water for a cup of tea for her busy 
photographer-husband by meré 
removing the cork! It would a 
pear that any tank that provides 
for the insertion of a thermometer 
would be adaptable to this method 
of washing. 


not come 
top tor 


ngement 
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Section IV: Miscellaneous 


SIMPLIFIED FILM STRIP MAKING Yet again, given a good Kodachrome ‘still’ of an in- 
By L. T. Llevd teresting scene, it should be possible to make negatives 
y 7 on Verichrome, or Super-XX, or Panatomic-X, 


etc., with or without various 


trans- lighting of a 


Question: ‘To make, at reasonable cost and without filters. For instance, the 
an overwhelmin particular scene can be 
without change on the 


ount of labour, positive 


parencies from ves of different sizes 


maintained 
screen for a considerable time, 
which is impossible in nature. New possibilities might 
emntact be opened up for 

\ | 
working, clubs) : une 


[here are many ways of doing such a job, but most 
them are heartbreakers. To achieve it by demonstrating 


possit 


t 


g., tO camera 
and restricts one to ‘same-size 


vilities of various filter-emulsion 


the copying of positive prints neces- combinations 
faults in the print 


compression of 
nothing of paper texture which 
produced (to the detriment of the 
siderab 


When I require 


filt ! 35mm. positives 


I é } he cost of cor 
, : 


! n- 
e extra Hor 


ussortment negatives, this is 
ith results that surprised me: 


placed in the projector 


scree! 


STRAIGHT EDGE 


the camera 


ransparency 


PORTION 
= TO BE CUT 


} 


RUBBER BANDS 
PLACED AT AN ANGLE 
TO ALLOW COMPLETE 


« - 
CUT = 
SPARE PIECE 
<\\_ OF GLASS 
) 


repro 
repli Mu 


SOME HINTS ON GLASS CUTTING 
By A. Bridge 


hd 
troublesome 
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Gadgets 





Gadgets are like a wif 
or tor worse. 





But, unlike a wife, gadget 
variety, and therein lies thei 
success. Wherever cameramen ¢ “ 
variably find the gadgeteer, |} 
genius that has given him a m 
his every photographic prol 


But what of his 
better pictures, or is he so 


of attachments that he 


class fleeting sh 

I very gadget s! 
purpose should be to my 
streamline rather thar I 
prod ction. 

There are gadgets or 
neither obiective but are 
of their purpose N oboe 
case should be reject 


the picture nor sp 


The gadget to hich I 
found in certain o rs 


section tl 


the conclusion 
problem so that 


own gadget. 








S are t 
I et 
m., i 
The caveman } 
stone to speed-up t 
l 
ore for 
pro tort i 
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have the place 





n the proce il 
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ime ( n t 
ing the ime q t 
ot bottles score \ 
hite oil t 
bottle filled 
16 ounces of 
and know tl | 


When liquid nar 
Kno that I have 
portions. |] 


on to the 


proport 


There you have ¢ 
duced It s 
efficiently and it 


is simple in prod 


My analysis of dark 
time spent in the 
each print in the de per 
have bought forceps, | 


less expendituré n ber 








MGA. Camera Cirele’s Week-end 





History in the sphere of photographic club activity 
was recently made for Sydney and probably for the 
Southern Hemisphere, when representative members 
of all the leading local photographic clubs congregated 
for a week-end at one of the most charming inland 
river resorts in N.S.W. The occasion was the result of 
cordial invitations forwarded by the Y.M.C.A. Camera 
Circle to the members of these societies to be their 
guests at the Y.M.C.A. Camp at Yarramundi—a 
delightful fixed camp situated on a branch of the 
Nepean River. The camp is maintained by the 
Y.M.C.A. for its members and their friends and 
allocated, at various periods of the year, to the various 
*Y’ clubs to further their club interests. It is reached 
by "bus or car from Richmond Station—a matter of 
five miles. 

Here under the most ideal conditions—here at a 
spot replete with bush cabins, a picturesque river, 
sporting equipment, and a very up-to-date kitchen, 
with dining, recreation and concert rooms—here in 
company with native many 
other native fauna, a goodly company of amateur 
photographers met and became better, more closely, 
acquainted while they discussed all those age-old 
photographic problems (and a few new ones as well). 
Meanwhile, their wives, offsprings and friends, enter- 
tained themselves by making full use of the table- 
shuttle-cock, river boating and many other 
facilities that are so adequately provided 


opossums, bears and 


tennis, 


room was the 
interesting ‘talkie’ 


\ commodious concert means of 


screening some very films on the 
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By Il. GRENENGER 


Saturday night, after which a widely contested 24 x 
36mm. colour transparency competition was judged 
by a team of three representatives from the Kodak 
Lecture Service Division, a trio that had come from 
Sydney especially for that purpose. The winner of the 
transparency section, V. Springett, received a hand- 
some trophy presented by P.I.A. 


The evening’s activities were rounded off by a most 
tempting buffet supper, following which, all concerned 
were issued with as many blankets as they required 
and retired to the well-appointed bush cabins for the 
night. As was to be expected, it was some time before 
all those lengthy conversations so well known to 
photographic fans were finally replaced by the silence 
of the Australian bush, punctuated only by occasional 
sounds and cries from those nocturnal animals, birds 
and insects with which our bush abounds. 


The customary ‘dress for breakfast’ bell brought the 
whole party (the usual three or four sluggards ex- 
cepted) to life, on a beautiful Spring Sunday morning, 
which augured well for the completion of a happy 
week-end. A hearty breakfast laid a good foundation 
for the furtherance of whatever plans had been made 
by various groups. Some proposed to concentrate on 

picture-making, mindful of the 

trophies offered by the Y.M.C.A. for 

the best shot depicting Yarramundi 

interest, and also the trophy offered 

by a trade house for the best group 

consisting of two or more people, 
be photographed on the 
same week-end. 

The spiritual side of the 
end was first 


also to 


week- 
taken care of by a 
short devotional service excellently 
conducted by Mr. Ottmann, of the 
y M.¢ a who also vave a 
appealing address that 
much material for serious reflection. 
He took as his text, ““Here abideth 
faith, hope and charity,” and ex- 
plained that 


very 


prov ided 


charity had another 


YOUTH GROUP, YARRAMUNDI 
H. Grenenger 





THE CALL OF THE RIVER 


H. Grenenger 





OVERLOOKING YARRAMUNDI 
(Print unsigned) 





SUPPER-TIME 


interpretation than the mere git 
or other philanthropies; that was, t 
to mean good fellowship and the rend 
service to one another. There, in 
air, with a background of bush tree 
present could not help but feel a great 
of nearness to the Creator 

Following on the service, members 
free to follow their particular fancies 
made full use of the boating facilities px 
by the camp, and thoroughly enjoyed ; 
through the bush and orchard count 
typical of the Grose River. Other 
themselves to the various pastimes pr 
shuttle-cock and table-tennis being « 
oured. The more — serious-minded 
persevered in their search for yet mor 


to arrange for 
were Carrying 
est and most 


triumphs, some seeking the co-operati 


guests in the way of providing figures for 

or considering some theme that would 

vide first-class material for some futu 
An excellent lunch brought all 

then everyone was once more left 

until the hour of departure—a_ period 


many cases by firmly cementing friendshi 
some instances, to my very sincere belief 


years. 


{ 


an occasion 
i very long 
cooking, all 
ol a roster 
organised 
yone. 
the tor- 
making 
ions in this 
if the Circle, 
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Designed and manufactured for installation in the 
Observatory in Sydney, Australia, its primary pur- 
pose is for recording accurately on a 7in. square photo- 
graphic plate sharply defined images of the positions 
of stars. With the help of an accurate measuring 
machine, this photographic recor plottec 
thus providing a positional map } 
SIX CGegrees square 

One of the particular problems 
provide even illumination at the ce 
graphic plat In this new lens 
Hobson | i 1 special attenti 
that the photographs produced 


photome tr 


KODAK PHOTO-FLO 


B 


ontinued from page 41 





wetting agent in the solutior 
in the use of Photo-Flo dilu 
makes an excellent cleaning 
surfaces—sinks, bench tops 
printer tops, printer frames 
finger prints and so on. In 

is no washing job the phot 

be carried out efficiently 


It has an added advanta 
safest cleaning agent 
around the darkroom bec: 
to sensitised materials 
actual spilling of Photo- 
naturally damage will be 
of Photo-Flo, that is the 
plet ly by a short water 
are clean and do not hold 
cleaning materials which per! 

In a word In a concentratior 
gall., it forms a good general 
there is no danger of it affecti 
sensitive person, any more 
Furthermore, Photo-Flo 
ethciency with soft, brackish or 
salt water,without formation of 
have in this chemical a 
assistant 


NEW STIEGLITZ AND ATGET GROUPS AT 
N.Y. MUSEUM OF MODERN ART 
The following descriptive note fr WU.M 
release are publishe 1 as a matter 
The 50 Atget photographs 
extensive collection of Berenice Abbott 
the Museum by an anonymous 
a representative se lection of 
French pioneer in modern 
corded the Parisian facade di 
this century : the streets, the s! 
the parks, the rooms, the cafe 
Alfred Stieglitz (1864-1945 
photographer who won 150 meda 
was also a writer, lecturer, demor 
niques, organizer ol photogra 
a source of inspiration and en 
graphers and painters. He 
champion of photography 
of the ““Photo Secession 
Camera Work 
While carrying on his 


arts, Stieglitz Was ¢ 





RENEWAL OF 


Please renew your subscr 
the continually increasing 


subscribers renew thei 
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THE SONNE STRIP FILM CAMERA 


On the afternoon of October 29, 1950, a United 
States Air Force F-80 jet fighter on a photo recon- 
naissance mission dropped to an altitude of about 
1,000 feet and roared across the town of Sinanju, on 
the west coast of North Korea, about 60 miles south 
of the Yalu River and Manchuria. 


The pilot pressed a button in the cockpit. Under 
the long nose of the fighter a remarkable camera 
began functioning. Six seconds later, having traversed 
more than a mile of the Chongchongang River water- 
front, the pilot released the camera control button 
and headed for home. Three hours later, at a South 
Korean airfield, the pilot and a group of intelligence 
officers were examining three-dimensional, full-colour 
pictures of Sinanju, magnificent in detail and re- 
vealing every enemy trench, gun emplacement, and 
other installation with a clarity and life-like rendition 
that left nothing to the imagination. 

The camera which has made possible such photo- 
graphs is known as the Sonne (pronounced Sonnee 
Strip Film Camera. It’s based on an old idea—the 
Cirkut camera—which has been brought up to date 
and improved to a pvint that would bewilder the 
old-time photographers. It has amazed both the 
sceptics and experts who doubted that it would ever 
amount to anything as an aerial photographic instru- 
ment. The fact is that this is the only camera which 
can cope successfully with all the high speed, low 
altitude photo recon. assignments given to jet planes. 

There are two types of this strip film camera, the 
S-7 and S-11. They both use 200- or 400-foot lengths 
of film 94 inches wide. One model of the camera shoots 
stereo pairs 44 inches wide, while another model 
covers the entire film width with one picture. They 
employ no shutter in the usual sense, but utilise 
instead a slit across the moving film which allows the 
vertically mounted lens to throw a moving image of 
the ground onto the film, which is travelling at a 
speed proportional to and synchronised with the 
speed of the aircraft. Thus an undistorted, perfectly 


sharp, continuous image is recorded at speeds of 


upwards of 500 miles an hour. Perfect synchronisation 
of film travel to aircraft speed is obtained with an 
image motion compensation device on the underside 
of the aircraft. It consists of two photo-electric cells 
located three inches above a gridded glass plate. The 
reflections of ground objects thrown on the plate, as 
the plane flies along, bounce from one photo-cell to 
the other, setting up frequencies that are fed through 
an amplifying system to the motor which winds the 


film through the camera. 


Automatic exposure control is provided  elec- 
tronically in one model of the strip camera by the 
addition of a lens with a variable aperture, behind 
which is a photo-cell operating a servo system. De- 
pending on the type of film and the equivalent shutter 
speed, the control regulates aperture size to permit 
constant light intensity on the film even though the 
maximum illumination encountered may be forty 
times greater than the minimum. An indicator shows 
the operator or pilof whether or not light conditions 
are beyond the scope of his shutter setting and tells 
him which way to adjust it when required. With these 
manual adjustments, the control can accept a 
maximum-to-minimum light ratio of 325 to 1. 


A variation of the continuous strip camera is the 
stereo model which makes three-dimensional colour 
pictures. Instead of the usual 94-inch wide picture 
a pair of stereo images 44 inches wide are shot side 
by side on a strip of film 200 feet long. The two lenses 
are set with their optical axis located on opposite 
sides of a .004 in. slit in the camera. One lens is 
therefore slightly ahead of the other in the direction 
of flight. A ground image is first recorded by the lens 
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closest to the nose of the aircraft while the same image 
is recorded later by the rear lers—thus obtaining the 
necessary separation. For ordinary ground stereo 
work with double cameras, the two lenses are separated 
by the distance between the eyes—24 inches—but 
when objects are far away, as the ground is from a 
high-flying plane, the two pictures must be taken 
through lenses set at a considerably greater distance 
apart. Aerial stereo must give an exaggerated ap- 
pearance of relief that will make buildings seem 
higher and depressions deeper than they actually are 
making them easier to use and to study for intelligence 
purposes. 

The continuous strip stereo camera operates best 
with fast aircraft flying anywhere from 300 to 1,500 
feet above the earth. ““On-the-deck”’ flying is currently 
considered the best altitude to avoid radar detection 
and anti-aircraft fire. A 16mm. movie camera, shooting 
single frames, is mounted in the cockpit, facing the 
instrument panel, to record the absolute altitude, air 
speed, time and azimuth (compass direction) once 
each second during the photographic run. This in- 
formation is necessary later for making height and 
depth calculations, 

The stereo colour transparencies are viewed either 
by use of a stereo viewer which has an attached stereo- 
comparator—a key instrument for making differential 
height measurements of objects on the ground—or in 
a special projector. The sicreo strip projector utilizes 
the Polaroid method for either rear projection on a 
translucent screen or straight projection on an alum- 
inized screen. Regular screens, such as the beaded 
variety, are useless since they depolarize the light. 
The projector’s double lens system duplicates the 
camera lenses—the same lens parallax angle is main- 
tained. Polaroid filters are placed at right angles to 
each other over the projector lenses. The two pictures 
are superimposed over each other on the screen and 
give the impression of a double exposure when viewed 
with the naked vision. However, when viewed through 
special Polaroid glasses, a perfect three-dimensional 
colour picture results. The 200-foot strip is wound 
through the projector so that the picture enters from 
the left, glides across the screen and leaves at the 
right. The effect is that which a movie camera would 
record if it filmed a travelling shot of a static scene. 


The importance of the continuous strip camera 
cannot be overestimated. With it a fast jet photographic 
reconnaissance aircraft can fly at low level 
an enemy beach-head or other hotly contested battle- 
ground and return in a matter of minutes with a 
complete picture of the area which can be studied 
minutely before assault parties go in. For briefing 
purposes and evaluating the amount of bomb damage 
to enemy targets, for tactical planning over un- 
mapped or sketchily mapped territory and for con- 
veying intelligence to field officers—the stereo strip is 
unsurpassed. Camouflage detection film may _ be 
employed if intelligence is primarily interested in 
seeking camouflaged installations, or ordinary black- 
and-white film may be used if processing time must 
be cut to an absolute minimum. When time permits 
colour film is utilised—because only colour can tell 
the complete story. 


overt! 


The strip film camera was developed by the Photo- 
graphic Laboratory of the U.S. Air Force Air Materiel 
Command, at Wright-Patterson Air Base, Dayton, 
Ohio. (The Photo Lab has since been transferred to 
the Air Research and Development Command.) This 
remarkable organisation has been under the long- 
time direction of Col. George W. Goddard, an aerial 
photo pioneer with an amazing list of “‘firsts” to his 
credit. 


Infra-red film, because of its terrific haze penetrating 
power and its unique recording of green chlorophyll 











as white, has been a favourite in aerial p ¢ ‘ Che 


for many years. Eastman Kodak Co. has gor f roba call 
red one better by developing a two-emulsion film, O I k-and- 
emulsion is infra-red sensitive and it record rammes 
vegetation because of the chlorophy n the sriety 
the other emulsion is a panchromatic layer 


records the unnatural foliage and spectral 











paints used in camouflage netting ul g Dee 
the like. The so-called ““CD” (Camouflag ) pele 
emulsion when used to photograph ar eg aed 
camouflaged with cut foliage will record a sted 
objects (including cut foliage) and ot 1 , and 
things in green while natural vegetation is p! ¢ ‘ ; es 
in red. Any military equipment ae 
under nets, and many other things we 
conventional photographs, will sho re 
pictures made with CD film. Thx 7 
with the same chemicals used for | lor 
Ektachrome. The emulsion is effective i 
the ground from as high as 40,000 feet. Her: ! icers 
is used in a novel and unique way and dox [hese are 
superior to its black-and-white prede But, 
The Photo Lab has undertaken considera I colour 
mental work with Ektacolor and Ektac a big 
sions, as well as Dye Transfer prints. The Air nces of 
Aerial Ektachrome has a higher contra har long. 
Ektachrome and is much faster, having a W e films 
rating. The present trend is toward 
color complementary colour negat steps 
printed on Ektacolor Print Film with a ¢ rv is 
light exposure. Both Ektacolor negatives a | ww. En 
Films may be processed side-by- - TV 
solutions. i FM 
Transparencies made with this negati cation 
benefit fully from the coloured dye-couple: recordings 
of the taking material and also from the fact that nga TV 
quality may be controiled or corrected olled 
sary in the printing step by use of colour-co1 ther 
filters over the light source. Ektac 
wider exposure latitude than trans 
This is an important factor, especia <j 
combat conditions where great pains cann rity will 
to hit the exposure ‘“‘on-the-butt« iS is ry TV’s 
reversal colour films. Processing is much f ertain 
lab. can cover small exposure errot Tr} ¢ 
colour system has the further advantage t : Sept.. 1951. 
colour or black-and-white prints may 
the negatives. 
The present colour photogray being ® 
processed in the heat of batt the K 
prove the worth of the more than { 
experimental work done by the Phot , | ° : 
tory under the leadership of ( G i ( IN OF PHOTOGRAPHY 
photographs with both conventional a ( Photography 
and the continuous strip camera ha World 
Forces immeasurably in seeking mx. Wiad Ge 
destroying him and recording the damage { ; S ge 


intelligence. Truly, the enemy fear 


secretary 
aerial camera. 








Modern Pi tovval Sent nie creas 
yglot 
and 
reparations 

® 
arious 
TELEVISION REPRESENTS A NEW MARKET sfienaat 
FOR PHOTOGRAPHIC INDUSTRY : 2 eee 
“At least 30% of all TV programmes ni i number of 
air are on film. (A recent trade press estimate ¢ manifold 
put the figure at 50%.) This percentage, m t mpete 
is rising as the advantages and methods of using ell-known 
become better known. For 1951 the TV indus means an 
use an estimated 300 to 350 million feet of film. M this fact, 
of this will be black-and-white 16mm. motion | erns for 


film, the rest 35mm... . 
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Review of 
Contest Entries 





NOTE: The attention of 


neccessilty of alway 


competitors 
; , ) / p ; 
forwarding adequate re 


repect of each group of entries. 


NUMBER OF ENTRIES 

A/S 18, B/S 33, A/O 14, 
NUMBER OF COMPETITORS 
NUMBER OF NEW COMPETITORS 
NUMBER OF PRIZE AWARDS 


A.A.A., Proston *‘Nature’s Way” had the greatest 
possibilities of your four really needed 
dramatising by the use of a contrast filter to produce 
a darker sky tone, more after the style of “Stormy 
Weather,” which is well handled in this regard. The 
two horse portraits very fair technically, but side-on 
is the more satisfactory viewpoint for a 
study. Of course, it is difficult to introduce 
novelty portraits. Thanks for 
letter. 

K.L.A., Maroubra.—We liked “Cloisters” very much, 
but are under the impression that a somewhat better 
print would be possible, there being some falling off 
in tone towards the margins. “Siesta” is an amusing 
snapshot, but hardly one that appears worthy of 
salon treatment 


j.F.A., Cremorne—‘Break o’ Dawn’’ is the best of 
your four—you have just about succeeded in making 
the ‘Bridge’ look pictorial. 
position, we believe that a square format would be 
better than the horizontal, taking trims from either 
side. The other bridge subject is nicely recorded but 
otherwise mainly of souvenir interest. “‘Where’s That 
Ferry?” aptly illustrates that title in a 
pleasing tonal range. “‘Evening at Windsor” 
what distant 


subjec t 


horse-head 
mu¢ h 


into horse 


interesting 


Considered as a com- 


certainly 
is some- 
it is the type of scene where a higher 
viewpoint is so necessary yet so hard to obtain 

R.L.B., Mittagong.—Congratulations on “Pattern of 
the Hills’? which would make a striking enlargement. 
Next best is “On the Road,” which is productive of 
something of a new angle on droving subjects. The 
other two did not offer you a great deal in the direction 
of novelty 


F.E.B., Sydney.—Cat subject amusing but presen- 
tation weakened by the flat lighting and tonal scheme 


A.P.B., Trevailyn—Both entries HC on general 
grounds, but in neither instance do we feel the ap- 
proach to be quite definite enough. The landscape is 
the better, but the print seems rather flat for a dramatic 
interpretation and the motive generally is weakened 
by the miscellaneous sharp detail in the foreground 
and middle distance. We suggest a very much darker 
print with the foreground printed-in and highlights 
brought up by restrained local reduction. “Ancient 
Sentinel” is well recorded, but old stonework repre- 
sents problem material at the best of times. The 
weakness is mainly one of composition ; 
latter would be improved by a 24” 
4” from the left 


and about 3 

J.B., Waverley.—HC for a cleverly handled impres- 
sion of news interest; for your album trim from the 
top just to cut into the right-hand board. 


we believe the 
trim from the top 
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E.C.B., Haberfield-—Both prints meritorious, the 
portraits being very well handled for an indoor study, 
window-lit. Lake” ‘well seen’; its 
weakness, however, as you have found out for 


“Swan was also 
your- 
self, is the impossibility of differentiating the reflection 
of the swan from that of the sky. Under the circum- 
stances, it might be well to abandon the reflection of 
the bird and rely on the general pattern interest of 
the water instead. We would Suggest a square format 
with slight trims from top and left and a substantial 
amount from the right. 


E.7.B., Barwon Heads Congratulations on the 
‘super’ results you are obtaining in 
work with natural 
hardly be bettered. 

\V.B., Goulburr 


meritorious to the 


your close -up 


history subjects these could 


Your four characte 
extent that a littke more prior 
planning would have secured a much greater degree 
of success. The best is “‘Angelus,”’ 
skilfully handled technically if we 
which, we 


studies were 


which has been 
except the 


consider, to be overbright for 


lighting 
1 religious 
would naturally 


subject in which we 


expect more 


subdued lighting. Somewhat similar remarks can be 
applied to “The Rosary.’ “Next Lesson” 

this respect, but the arrangement is weakened by the 
looking-down pose and the outsize chalk figures on 
the blackboard. “‘Lavender and Lace’”’ 


vincing 


is better in 


is hardly con- 
again, would be better in a more 
tonal range 

N.H.B., Wellington. 


congratulations on 


subdued 


Welcome to the contest and 
listing at first 
subject is certainly a very 
Bulls Eye, but interest would be increased by 
close-up trims from either side, 
format. The very fair technical 
especially the indoor picture) of subjects that 
did not offer you a great deal. Your work is attractively 
presented but continued study of the best available 
pictorial work is view to 
developing a ‘seeing eye. 

S.H.B., Fairy Meadou Very fair print quality is 
shown in your entries, but the subject matters selected 
did not offer you very much in the direction of pic- 
torial interpretation. “‘Please”’ 
closer trims all 


appearance. The 
alligator 
your 


good result with 
thus obtaining a 
square others are 
results 


recommended with a 


would be stronger with 
and say 14” from the foot 
The picture of the two youngsters is a pleasant change 


round, 


from the usual posed study and the tonal range is 
excellent. You appear to have very satisfactory tech- 
nical qualifications, but more attention is required in 
the direction of developing your personal outlook in 


photography. 


D.L.B., Campsie.—Congratulations on the two list- 
**Follow the Sun”’ has the merit of being 
thing different’ in night photography pictures, even 
if the tinting arrangement has not been quite successful. 
We also liked ““What’s That?’’; had this print been a 
little bit better in technique 
lieved black background 
have gained 


ings “some- 


the pose and the unre- 
it is likely that it also would 
an award. 


L.GA Red Cliffs Congratulations on the 
print—a very successful result. On the other hand, we 
feel that ““Auturnn Morning” offered you very | 
owing to the nature of the 


award 


scattered material con- 


cerned. 

F.GL. Welcome to the 
Initial print shows very fair atmospheric quality but, 
considered as a subject, did not offer a very great deal 


Naremburn. contest. 


owing to the absence of any particular composition and 
to the preponderance of horizontal lines. For your 
album we suggest trims from either side and a little 
from the top with a view to concentrating interest 
We recommend you to study the best available pic- 
torial work 
subject possibilities. 


with a view to developing an eye for 








F.T.C., Naremburn.-—‘“The Rubbing Post ntest. You 


possibilities—we would suggest trims Iror I il results 
top and the inclusion of a little more foreg s the work 
“Wasp Cottage” is amusing, but we can! rd stvle 
feeling that subjects of this kind are | t tilable 


straightforward natural history r¢ 


= 


R.F.C., South Hurstville —‘‘Pandat 
better of your two; the print is on the 








once again we recommend the mich 
pattern and texture pictures 
ceived attention, there is a possibi ' on- 
would have reached the award list. ‘Gla The 
is nicely recorded but mainly of 1 ght- 
ed 
J.DC., Longueville \ contr = 
believe, have yielded a more ; 
“The Living and the Dead 
that needs dramatising rather 
suggest a slightly darker prin 
of inches from the top with a ew result 
greater emphasis on the dead a 
Cad 
E.G.C., Oaklands Congrat i t mie 
and ‘foxy’ sequence cleverly can 
that must have entailed a great 
the other two the better is “Cattle ¢ | les 
flow’’—a pleasant result in set 
recorded as regards tonal scher \ he 
amusing, lv. 
A.D., Bendigo.—This mont work be ned 
of a greatly-improved pict tlook 
prints possessing points of merit two 
**Court House Interior an excel l igh 
Retina, though a slightly deeper pri: f the 
be an improvement. Next 
Farm,” though here your apy ae 
formal and a much darker print ve 
“Reflections” is well above the 
popular subject. For your ‘ ‘it 
from the top. Thanks for letter om 
K.D., Belmore Congratulations on **\ con- 
Creeps Down,”’ a very ade | 
attractively recorded and presente I h 7 tres 
of the youngster shows welcome a 1a nger it 
be a fine addition to the family albu n any 
F.L.E., Narromine.—Native Compa Misty 
roo subjects both have pou f : : : 
the former, exposure wi ae 
more detail on the nega 
given you a chance to undertak = 
As to the kangaroo, this pri 
alert look and by your excell tech I on- 
ness being the over-brigh DackKe { a 
Landscape”’ is rather distant a nal 
somewhat flat. Ar 


A.S.E., Yarraville.—‘*Puy 
award for a quaint interpre 
title. We would wish, h« 
had been taken with respe« a as 


suitable background. thie 


B.C.E., Taree-—Thanks for letter a mi 
li 


lations on the two listings. We ust 
believe that better prints would be i iC on 
instance and that the arrangemée at 


by suitable trimming 


R.F., Croydon Park le i ' ‘ of 
a conventional subject, the tau 
pleasing. 


R.N.G., Mildura Welcome 
Pup” a very fair result in t 


handling and novel camer 
hardly breaks new groun 








LITTLE GREBE (Podiceps ruficollis) S. R. White (W.A.) 


A charming study of the bird on its nest built on some floating rubbish. A common bird 

on rivers, lakes and waterholes, this, like all the Grebes, is an excellent diver, and when 

disturbed, will disappear, swim a long way under water and come up again well out of 

harm's way. This nest was only two feet from the bank and the algae on which it was 

built was anchored by a pendant spray of ‘Jam Tree’ acacia. Exposure was made by means 
of a fifty-foot thread from the opposite side of the dam. 


SOUVENIR 
of the 
ROYAL AUSTRALASIAN ORNITHOLOGISTS UNION 
JUBILEE EXHIBITION 


now touring the Commonwealth 


= 
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E.C.L., Highett.—No porti 


to be sharp or, at any rate vers itt t ive 





course, there is not much depth of fox " la 
your album, we recommend su 

foot and left and a partial bleact i \\ ig- 
full bleach. next 
















R.L.L., Forcett.—Welcom 
gratulations on an interesting varict fsu MM the 
executed with commendable print " except 
series “‘Fire Fighter’ is the be ‘ ‘ ae 
ment might be tried, subject t ‘ | 
from the left Next would Hi ¥ erest 
certainly a novel subject for Australia. W thy-lit 
the portrait “‘Worker” and the genre “Gard print 
others are mainly of souvenir inte! Winter 















K.M., Launcestor Portrait of eHent 
better of your two. This is nicely | { ippeal 
better animation should have been a rd for 
looking-down pose avoided, *( I } the 
tant and print contrasty; for U ikness 
on the right-hand grouping, taking t 
side and from the foregrout c ry 

G.H.M., Mildura.—Happy 
place with a print that certal featu f , t is 
interpretation of our old popular frie: frame 
engine. The nature study subject nearer 
but the bloom was not very we 
dominate the butterfly ' 

Cal 





K.M., Haberfield.—‘*Hill 
of your trio. This is expresse 
quality but, as presented, th 











of tree, cloud and landsca 












































value. As the major item of appeal 1 xcept 
nature of the tree, we are cen ae 
trims of about |” to 1} irom toy 1! i pi . 
cloud in the top right corner etter 
[The other award was gain« ssh 
and impact; considered as i 
picture of saddlery than of C 
nique, apart from a minor deg! ) 
shown in the other entry bu { 
difficult to establish any degr 
graph of a horse *s head urd 
D.M., Morningside Of you thr rang¢ 
character studies, “Shylock” p pre 
appeal, but camera viewpoint re 
near the model, resulting in dist ‘ oul 
of foreground elements. In ar 
should be toned down The } . 
placed next, subject to Cor : 
of affairs even more pronounce M I eieeser" 
an old favourite with con » = 
sesses delightful print quality, but swat 


as a subject ep 

P.E.M., Paddington.—Wel ar 
congratulations on very attra ( hni ceeds 
Considered as a subject, archi 


a problem from the aspect i how is 
feeling of personal approach a1 my tisa- 
your album, take a trim of | . : 


from the right with a view g 


K.L.M., Toowoomba We regret to rep but 
of the subjects offered you a great d if 








Through” is perhaps the best 
an occasion should be selected 


type of cloud formation. Next “ite 
kissed Sea,’ though, here again, t t . 
suitable cloud formation would re} 

ment. Hulk subject shows a degree of « excellent 
but apart from that was hardly worth a rk. We 
For your album, trim away t all bus! t being 
right up to and including the taller figu For 
The other two could be considered of pers the top 
only. 
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R.R., Moonee Ponds.—Congratulations on a superior 
group of prints, the whole of which gained listings in 
some form or other. Both of the animal entries are 
meritorious, the kitten subject winning the award 
“by a short head’ even if we are not very happy about 
the general topic of kittens sitting in sewing baskets. 
On the other hand, the goat portrait was weak on the 
compositional side, mainly because of the strong 
contrasts down the right margin. Of the open entries 
we liked the ‘cocky’ subject—that is, apart from some 
minor diffusion. We also liked “Still Life Study,’ this 
being executed in a delightful tonal range. The com- 
mercial nature of the arrangement would be avoided 
by adopting a square format by taking trims from 
either side. The tennis subject is again commercial 
and very weak as a composition 

I.U.S., Margate Welcome to the contest. You are 
obtaining excellent tonal quality in your results and 
several of the negatives at least appear as though they 
would be produc tive ol very satuslactory enlarge ments. 

Last Boat Home”’ possesses a pleasing feeling of light, 
and there is good atmosphere in “Port in Storm.” 
The right-hand portion of “Break, Break, Break” 
would also make a good enlargement 

C.H.S., Heidelberg. —**Wide Open Spaces” is the 
better of your two and is a generally interesting atmos- 


pheri landscape \ weakness is the somew 





it even 





tone of the whole of the ass fields and a degree of 
tonal variation might we iI be introduced with a view 
to remedying this. ““Waiting Stillness” did not offer 
you a great deal and, in any case, lighting conditions 
were far from favourable 
L.S., Moorooka.—Very attractive print quality is in 
evidence in both prints “Penny” is perhaps the be tter, 
apart from some slight diffusion which is hardly 
desirable in animal portraits. The other subject is 
quaint but hardly of pictorial interest, and the back- 
ground is very eye-catching. We suggest you try a 
circular trim of about 4” diameter, taking in only the 
heads of the cats 
R.E.S., North Unley.—Happy to see your name on 
the award list again. The print is a little on the hard 


The A.P.-R. Photographie Contes 


Two-fold Object. l To establish an independent means 





~ criticism On both pictorial and technical grounds—but mainbhy 

the former. (Kodak experts are available at all Kodak Branches 
give technical advice and assistance to customers 2 To 

secure high-quali togray publication in the A.P.-R 

Incidentally, publication is a st ilus to th ) 

educat t less-advanced 





Who Can Enter?-—-Anyone whose 
ially through practising photography 


assistants, other than those associated with photography profes- 








sionally, may forward entries. Two classes: Class A and Class B 
Class B is for those whose standard of work would not ensure 
successful competing in Class A Promotions to ( A will 
be decided by the Editor. New competitors should end prints 
4 rding 


Company Lag yng red Eligible.— These are not eligible 
the Edit wil 


w Kk and will comment upon it, i so requeste 





r the aware but 





always be glad to see their 


— Subjects’ ‘Open” includes any subjec 





stralasi Set Subject” is the subject act 




















ill 
mth. Uutstanding Set Subject entries are ften z 
a special portfolio for that mont Entries should not have been 
previously published in any other ytographi maga r 
Each photograph must be titled 
How ae Entries Limit is four per subi i.e., eight per 
ynpetitor Make little and g = ir t 
Technical. work 1 single m- 
pe They Films r Plates and 
€ j t Paper Attractive 
un $1 ur t aps for . 
act pri and ‘ I Larwe 
$ are liiheult t handle 
Size of Prints, etc. There are no restrictions as to size of 
paper surface, or image lour x € P 
by advanced workers, on the « er 
t ive as fairly as possible, and wher ere is promise the 
gative will be requested in order that a trial enl re ent may 
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side, and consideration might be given to toning 
down the scattered highlights at top and foot. 


G.S., Mildura.—Welcome to the contest. ““Guardian”’ 
is quaint and recorded with good ‘punch,’ but the 
arrangement is hardly pictorial and the dog’s pose 
uncomfortable. Your technique is first-rate, and it 
appears now to be mainly a matter of studying the best 
available pictorial work. 


W.A.S., Croydon.—Lighting conditions were quite 
unsuitable for the peacock subject and so was the 
orchard environment, the net result being that the 
bird is recorded in exactly the same tonal range as the 
background. 


P.7.S., Glen Iris—Welcome to the contest and 
congratulations on three listings at first appearance 
‘Lengthening Shadows” is well above the average for 
sand-dune subjects thanks to simple treatment and a 
good rich print. A trim of $"from the right, eliminating 
the dead stump, would represent an improvement 
The other two subjects are very general in style. 
“Passing Storm” is the better, subject to a trim of 14 
from the left with a view to concentrating interest 
**A Cloud Drifts By” is scattered and also considerably 
diffused. 


T.A.W., Warrnambool.—Not very happy about 
‘Path of the Storm,” as neither the landscape nor the 
type of lighting suggests real drama. Apart from that, 
we have the perennial difficulty of how to balance 
up leaning trees of this type. 


T.W., Belair.—Welcome to the contest. All entries 
embody very fair technique, the best perhaps being 
“Reflections” (subject to a trim of 1}” from the top 
and 4” from the left) as its very formality strikes a 
somewhat different note. Next would come “‘Content- 
ment,” well handled along conventional lines apart 
from some diffusion at the top apparently due to 
enlarger trouble. “‘Peaceful Pleasure” is rather distant 
and mainly of souvenir interest only. Lighting con- 
ditions were hardly suitable for ““Old Stone Bridge,” 
and the approach generally is somewhat formal. 


be made by Kodak technicians. Never send negatives unless 
requested 

Judging —Copyright.——The Judge’s decision will be final 
Any or all of the awards may be withheld if, in the opinion of 
the Judge, the entries do not reach a sufficiently high standard 
Additional prizes 
Prizewinning prints will be the property of Kodak (A/asia) Pty 
Ltd., and may be reproduced in the A.P.-R. and displayed or 
the Company's premises The copyright remains the property 
of the competitor 


Fall Details Essential. — lhe 


ay be awarded at the Judge’s discretion 











supplied: They must be legibly a manner not to 
damage the front of the picture, ly the result of careless 
pressure by pencil or pen They sho ippear on the back of 





mounted prints, but where | eg: s prints ta smaller sizes are 
unmounted, each must be tipped on to a sheet of writing paper 
left side), and details written on the right of the sheet Required 
details are as follows, and must be in order on separate lines 
CLASS A or CLASS B; OPEN or SET SUBJECT; MONTH 
rITrLi OF PICTURE NAMI AND ADDRESS OF 
COMPETITOR PECHNICAIL DETAILS —EXPOSURE, 
NAME OF CAMERA, SENSITISED ATERI ne S. Omission 
of any of these details may result in disqualihcat: 

Women competitors are requested to furnish a single Christian 
name, not merely 1 





ials 

Standard Entry Forms. Available from the Contest Editor 
and should be utilised—-write for a supply 

Address for Contest Entries. |}ie address tor the tor- 
warding of Contest Entries to the A.P.-R. is The Contest Editor, 





The Australasan Photo-Renew, Box 2700, G.P.O., Sydney. 
Forwarding Instructions. -ntries should be well packed 
between card to avoid damage in the sil. Write your name 
on the card and it will be used for return. Always forward stamps 
for return postage. Sydney competitors may leave al! } lect 
their tries Ist Floor, 386 George Street marking their prints 





accordingly. 





Do not seal packets—-it renders m lable to postal penalt 

Read the above Conditions carefally. Most mont t 
rece € e tw t ed prints tor i riniw nd their! 4 
present 4 problier nie all ’ rictly tt € t s 











Editorial Notes 








PRIZE LIST FOR JANUARY, 1952 ) TECHNICAL DATA 
CLASS A-—-SET SUBJECT 


First T“Black-faced Cuckoo Shrike » Nest, Second 
L. G. Chandler. ] ! Exp. 
Second “The Thinker,” R. Parson X> ! 


(Equal) f*“Tawny Frogmouth on Ne 
E. Rotherham 
Third “Sparrows Disagree A. R. Robi aaah 
Equal) “Alert,” R. E. Seaman : »J/%s 
t “Today and Tomorro F. E. Ben 
“Cuckold,” B Jessop ow, Third 
“The Armchair Critic F. Lew Exp. 
Highly Commended B Jessop I Lewis ( I , : x : 
Mansell, R. Parsons, ffE. Rotherha nd Equa 


CLASS B-—-SET SUBJECT 
First t‘‘New Holland Honeyeater E. J.B I ( nended. 


Second **lack-in-the-Box,”” R. Ritter x] 10 sec., 
(Equal) f*‘Caught Napping,” Enid B 
“Puppy in the Sun A. S. Eva : | ( mended: 
“Freckles,” G. F. Howman Exp. } seC.> 
Third “Penny,” G. L. Searle 
(Equal) “Hey, Mum!” B. C. Ezz Class 
“Come on, Master, I’m Rea f/4.5, 


Kiki Mathews 
“Lamb and Pup”’ (series of six 
E. G. Cubbins 
Highly Commended: D. L. Beet, TE. J. Bou 
*Noreen Burke, F. L. Elrington, B. C. Ezzy, *R 
Gryst, H. L. Harding, Kiki Mathews, R 
G. L. Searle, *G. Stott. 


Equal), 


0 sec., 


1, Class 
, 1/8, 


CLASS A--OPEN Equal), Class 


First “Night Departure,” G. H. Mans f/8, 
Second **‘Deadwoods,”’ R. Parsons. . 1 
(Equal) “Janice,” F. Newman : — — , 11. 
Third “Interior, Court House, Bet , 
anes ty ge Sete a 
Highly Commended: A. Doney (2), D. McDer 


(2), S. C. Piper, E. Rotherham 


CLASS B—OPEN NS TO ‘A’ GRADE 


oe “Ry , he S 2 ) i to *A’ Grade are effective January 
First Follow the Sur Di 3 SY cane t.  Wee 


Second “Veiled Evening Creeps Down 
(Equal K. Douglas MPETITORS FOR JANUARY 
“The Woodturner,”’ R. L. Nanke xtended to the following newcomers: 
«“ llside.”? Kil Mati (Naremburn), R.N.G. (Mildura), 
Hillside, aI WEALICW Caulfield), B.K. (Mildura), C.R.K. 
*““No Work Today B. | N R.L.I Forcett), P.E.M. (Paddington), 
*“Sentine ls.”’* R Ke ] ‘ F)s Gs Mildura). 1.U.S. (Margate), 
“‘Alarm,”’ R. Ritter 
Third “*Tension,’’* B. K 
Equal) ‘“‘Lengthening Shadov adi oe IDENDUM 
“Break o’ Dawn,” J. F. A oe 
“Pattern of the Hi Rosa B 


“The Artist,’* C. R. Knig - 
“Cloisters,” K. L. A the In- 


‘ : ( , 
Highly Commended: J. F. A , : 

wick (2), Norma Brown, J. B iz. 2, -¢ eae 
K. Douglas, *A. Harris, G. F. H *B 98 ma 
lowski, *R. L. Long (2 K. Ma aren 
Meatheringham, M. W. Mur R. R espe 

*P. J. Symons (2), T. A. Wicki *G. W ‘ 
‘ tem 

* Indicates neu : 


me 
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The Photographie 


Societies 





THE PHOTOGRAPHIC SOCIETY OF N.S.W. 
} 


On the 23rd October, two very interesting demon- 
given—by Mr. F. W. Darsow on the 
subject of “‘Slide Mounting,”’ and by Mr. A. R. Eade 
on “Print Mounting.” These were 
informed on their respective subjects, and the 


Strations were 


two gentlemen 
well 
valuable to those 
difficulty in 
exhibition photography 


demonstrations gave assistance who 


have been these 
portant 
projection 
Messrs. J. W 
A.R.P.S 


October Jesides showing 


expcriencing very im- 


phases ot and still 


Metcalfe, H. Mallard and A. W 
“Three-Man Show’ on the 30th 


their prints, 
each in his usual informative 


Gale, 
, 
gave a 
each in turn 
explained his technique 

manner 


An outing to Kurnell was held on the 4th November 
It was quite well attended and the members who did 
go had a 


very interesting and enjoyable day. 


On the 6th November was held the monthly Council 
meeting : this was followed by a discussion of members’ 
prints. The 


Tolhurst, 


discussion was conducted by Mr. H. 1 


and members made an evening of very 


spirited discussion on the prints put up for criticism 

Mr. L. Le A.R.P.S., was to 
talk on “Composition” on the 13th 
unfortunately, could not attend 


Guay, have given a 
November but, 
In its place was held 
a general discussion taking the form of questions and 
answers. Members were thus able to put their prob- 
lems to the meeting and receive valuable advice 
other members 

On the competition night held on the 20th 
November, the judge was Dr ae I Chafter Phe 


trom 


results were 

{dvanced—|\ E. P 
and Mr H Jones 
Austin; 2, Mr. J 
Beginners Mr 
Moates 


Taylor; 2, Mr Phillips 
equal Intermediate 1, Miss 
Dudgeon 3. Mr. R. Cotter 
2, Mr. Tnompson; 3, Mr, 

}.S. 


Swain ; 


WOLLONGONG CAMERA CLUB 


of 5th November 
Anderson on 


Our meeting 
talk by A, J 


explaining the mechanics of the process 


devoted to a 
After 


intermediate 


was 


‘Paper Negatives.” 


positive and negative 
by pen il work, et 


both subjected to strengthening 
the speaker proceeded to point 
yut the range of control possible. Apart from the 
control of tone by the pencil work on the intermediate 
positive and negative, sharpness of definition and the 
paper vrain 

are both 


which is a characteristic of the process 


controlled by variations in printing 
separation of the negative and positive emulsions by 
one or two thicknesses of the paper base, or printing 
with emulsions in contact are the means of control 
An unsuspected feature of the process is the excessive 
contrast built up, so that soft emulsions must be used 
and very full exposures must be given. 

Although our speaker felt he 


examples to offer, and that he had not yet mastered 


had no outstanding 


the process to his own satisfaction, he succeeded in 
imparting to members the amazing possibilities of the 


proc ess 


The second November meeting, on the 26th, was 
devoted entirely to a discussion of prints. Firstly, prints 
resulting from the evening held in October 


were discussed with a view to correcting errors; then 


studio 


- 
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followed a discussion on the results of an innovation 
“Six Prints from One Negative 
months, a set of three 
and the 
these negatives may not 


Over the past few 
negatives has circulated to 
members, results were up for 
Whilst 
suitable for this exercise, there was sufficient variation 
in treatment to made the 

while—it attention on the 


discussion 
have been the most 


have experiment worth- 


focused personal element 
in all interpretive work, and we imagine some benefit 


Ww ill follow 


During November members made three trips to 
Rabbit Island, off Port Kembla. As that month is the 
peak of the nesting season for gulls and terns, much 
film was expended on the sitting birds, their eggs and 
chicks. These results will probably swamp our com- 
petitions for come \.( 


some time to 


KINGAROY AND DISTRICT 
PHOTOGRAPHIC CLUB 


The November meeting, held on Tuesday the 6th, 
was well attended and the print competition “Animal 
Study” was keenly contested. ‘A’ Grade was won by 
A. A. Atkins with “‘Major,”’ and ‘B’ Grade by A. I 
Eyres with “Pals.” 


The main attraction of the evening was Mr. H. | 
Kodachrome films made on his recent 
holiday tour of the North Queensland coastal districts 


and Atherton Tablelands 
The Annual Picnic was held on the 11th November 


in the National Park Reserve, Bunya Mountains, and 
was attended by 


Sama’s 16mm 


seventeen members and friends. The 
smoke haze from bush fires was disturbing and certainly 
not conducive 


well 


owever! the 
H vel 


P.W.H 


to good photography 


day went and all enjoyed the outing 


THE MANLY CAMERA CLUB 


Our competition, “Bird, 
from 
Jj. W. 
Franks 


Animal or Insect,’ deferred 
November Ist to the 5th, was judged by Mr 
Metcalfe, the results being: A Grade—1, E.S 
8 pts.); 2, J. J. Waterer and (¢ 
each 7 pts); 3, F. Solomon (6 pts.). B 
Scatchmen (8 pts.); 2, Mrs. Harrison and L 
each 7 pts.); 3, Mrs. Harrison 
Mr. Metcalfe then entertained 
talk on photography generally, recalling many of 
the celebrities he had known, including the late Dr 
Julian Smith 
On November 29th Mr. E. W. Douglas gave mem- 
bers an interesting talk on Lenses, describing the pro- 
gress made through the years from the first Meniscus 
lens to the most Anastigmat made today. 
Mr. J. L. Phillips, of the Photographic Society of 
N.S.W., judged the Open competition for which a 
good number of prints was exhibited. The results wer 
A Grade—\|, V.S. Joyce (10 pts.) ; 2, Mrs. M. Wheat- 
stone and V. S. Joyce (each 8 pts.); 3, E. S. Franks 
7 pts.); B Grade—1, A. M. Davidson (10 pts.); 2, 5 


Scatchmen (9 pts.) ; 3, A. Patterson (7 pts. 


Tringham 
Grade—\, S 
t Hope- 
Caten ) pts 


members Ww ith a 


advanced 


On Saturday afternoon, Ist December, members, 
accompanied by Mr. Henri Mallard, had a 
enjoyable afternoon outing at Harbord, Bayview and 
Church Point, and many shutters were ‘clicked.’ 


most 


We take this opportunity of wishing all other clubs, 
photographic houses and kindred bodies a very happy 
and prosperous New Year F.B.S 








ALBERT THOMAS ULLMAN 
November 25th, 1951 


Newcastle Photographic Society | 
secretary with the death of Albert Thon 
He passed away in Royal Newcast H 
November 25th. He was 


After his retirement seven yeers 
position of chief metallurgical chemist a 
B.H.P. steelworks, Tom Ullman 
photography. At the Society’s ¢ 
ation to him last year, he said 
club as his second home. It wa 
friendly home gatheving that Tom impa 
meetings. His interest in the club’s quartet 
beyond the darkroom to the garde1 
and cared for in front of the buildu 


that 


when an 


re serious 


the best on 
in 1951 
point-score 
nts beyond 
rk had been 


Some of 


ed garden 


f his work 
ction came 
producing 

to detail 
rk, but also 


ver, he was 

f a subject. 
up to his 
experiments 
fore he entered 


awards 


tion of his 
arded him 


future of the 
ith, provided 
aterial and a 


auiscuss a 
ied friend. 
not easily 
any years 
the large 
il tribute to 
appreciation 


W.H.McC. 








MUSWELLBROOK PHOTOGRAF XHIBITION 


Closing Date for Entries arc 
Closing Date for Prints.. ' arct 
Judging Day a March 
Dates of Exhibition March 26tt 


Sunraysia Camera Club outing to Went- 
worth on the occasion of J. P. Carney’s 
visit to Mildura. From left to right: G. 
Scott, J. P. Carney, L. Murphy, J. Crosbie, 
and J. Webster. Note the high level of 
the River Murray, which can be seen 
encroaching on the lawns surrounding the 
lock gates. 


April 3rd 


Hunter P.A. and 
W 
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BRISBANE CAMERA CLUB 


At the Annual General Meeting held on December 
23rd, the following office-bearers were elected : 


Patron, D. McInnes; President, F. Masters; Vice- 
President, 1. Barnbaum; Secretary, R. Close; Treasurer, 
D. Smart; Assistant Secretary, R. Barber ; Publicity Officer, 
G. Grant-Thomson ; Print Director, T. Scruse; Assistant 
Print Director, F. Wallace; Librarian, J. Schrauwen. 


Print judges, with the exception of Miss A. Hobday, 
stated that they did not wish to be re-elected, as they 
were desirous of submitting prints for competition. It 
was therefore decided to ask Mr. R. Gregory, A.R.P.S., 
to join Miss Hobday in j adging club competitions for 
1952. Mr. Gregory kindly accepted. 


A Social Committee was formed, and also a com- 
mittee to publish a bulletin covering Club 
The final of the most pleasant 


events of the evening was the presentation by Mr. R. 


monthly 
activities and one 
Murray of trophies to winners of club competitions. 
Awards were: 


Most Improved Photographer of the Year, G. Searle; 
Best Beginner, G. Searle; Best Action Shot, G. Jurott; 
Best Field Day Shot, F. Wallace; Best Original Print of 
lear, H. Clements; A Grade, T. B Grade, F. 
Wallace; C Grade, G. Searle. 

The Patron 


Mr. D. McInnes) thanked committee 
members for their services rendered during the year, 
and voiced the opinion of all when he said 
that the Club was fortunate in having the services of 
Mr. Masters Fred,”’ as he is known to 
all, has shown outstanding managerial ability, and 
by hard work and good fellowship has put the Club 
on the photographic map. 


Scruse ; 


present 


as President. “ 


Mr. Masters gave an address in which he stressed 
the value of discussion groups at the private homes of 
members. He said that membership had increased 
from fifteen to seventy in less than eighteen months, 


and that he had high hopes for the future of the Club. 


A move is afoot to affiliate the Club with the 
Royal Photographic Society of Great Britain, and a 
Syllabus is being compiled showing lectures, field 
days and competitions for the coming year. 


The Secretary’s and Treasurer’s reports were read, 
and the members were advised that the first Monday 
in each month would be devoted to Print Competitions 
and criticism of prints, while the third Monday would 


be set aside for lectures. G.G- z 


- 
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MAITLAND ANNUAL 
EXHIBITION OF PHOTOGRAPHY 


30th January 

6th February 

13th February 
27th/29th Feb., 1st March 
3rd March 


Closing Date for Entries 
Closing Date for Prints 
Judging Day 
Exhibition 
Prints to be returned by 
Awards 
One Silver Plaque 
Two Bronze Plaques 
Six Certificates of Merit 
All Accepted Prints will receive an Exhibition Sticker 
of new design. 
Judge: Keast Burke, A.R.P.S A.P.S.A. 
Entry Forms from The Secretary, H.R.A. and H. Assn., 
280 High St., Maitland 3N., N.S.W. 


THE AUSTRALIAN PORTFOLIO 
PHOTOGRAPHIC SOCIETY 


With nearly forty members, this Society continues 
to expand and command the interest of the isolated 
worker who is unable to enjoy the benefits which a 
city club has to offer. Nevertheless, all members would 
agree that although the personal contact is not avail- 
able, there are many other advantages, such as the 
inspection and criticism of each portfolio of prints in 
the leisure of your own home. 

The Society consists of five ‘Circles,’ each in charge 
of a secretary, whose job it is to see that each member 
receives a portfolio of prints each month. Each mem- 
ber votes for the best print in the box; the winning 
print is then qualified to be entered for the Print of 
the Year competition. Some Circles have organised 
their own trophy for the member who polls the most 
points for prints entered during twelve months. 
Circle—is 
asked to 


A sixth circle—Colour 
being formed, and anyone 
contact the General Secretary. 


Transparency 
interested is 


Members from all States except Tasmania and N.T. 
are included in the Society, while portfolios are ex- 
changed regularly with the British Isles. One portfolio 
a ““Round-the-World” journey. 

All enquiries for membership should be made to 
Mr. M. R. Pocock, 18 Wellington Road, Maylands, 
South Australia. D.H.F. 


Is now on 


BRISBANE CAMERA GROUP 
PRESENTATION OF TROPHIES 
Frank Wallace (B Grad* 

(Best Action 
(Most 
Grade 


Left to Right: 
Winner); 
Shot); 
Print); Tom Scruse (A Winner); 
(Most Photo- 
grapher); and ‘ir. Murray, who presented 


Graham Jurott 


Harry Clements Original 


George Searle Improved 


the awards. 





NORTHERN TASMANIAN CAMERA 
CLUB’S SPRING FIELD. DAY 


BALLARAT CAMERA CLUB ORT ; MANIAN CAMERA CLUB 


On November 7th and 8th, the interstate 1 ( ts spring field- 
graphs, on loan from the Melbourne C.( I , — Launceston, 
exhibited in the Town Hall and proved ; We were for- 
attraction for the five hundred people wh 
show. 


iny mountain 
ind colour, 


as , the summit. 
Many were visibly impressed and express¢ 
) judged as 


ment at the standard of work produced by ama : gi Rabie > Mr 
As a result of the exhibition, six or seven new he eee 
have enrolled with the club. 


~ ‘ ae . ates t vit 1 prize of £1/1 . 
On Sunday 18th, three car-loads jour v7 x. Eesies. 


Bacchus Marsh and joined members of the Melbour 
C.C, on an excursion to the Lerderderg River a 
Pentland Hills. There existed a very friend 
club spirit, and with the weather being ki: : 
exposures were made. ' 1 Photographie Contes 
Weekly meetings have proved a popular innovat 
On the 14th, Mr. McConnell obligingly demonstrat lasex fonthly : “Open” and “Set Subject” 
his method of print finishing and mounting. S 4 ) ach class to any single competitor. 
members have since adopted his ideas ts which are reproduced will merit 
On the 21st, when an expected model did not roduction Fee 
members turned their cameras to flower photog as follows 


A happy atmosphere prevailed at the CLASS B 
Value £1/1/- 


monthly meeting on the 28th, when bus ’ 

ickly dispe 3 1 : nage” 1 Prize—Value 15/- 
quickly dispensed with to allow members to ph Third ze—Value 10/6 
graph two lasses, one attractively garbed in 1 iad the euilite of te eater 
costume, complete with fan. 

In the competitions, Mrs. Strange 
successful—with ‘“‘Where Shadows Play 
Subject (Architecture) and with 
“Australiana,” in the Open. 


andscape” 


GEELONG PHOTOGRAPHIC SOCIETY 


At the meeting hed in the Bostock Memo H : loral and Decorative’ 
on Wednesday, 28th Nov., Mr. Garrett, of | gu Street, Road or Track” 
nical Advisory Service of Kodak \ ? pe 
demonstrated some of the new Kodak colour. p: Oct rs at Night” 


One process, originating in the 
America has, for several yea 
from that source. Through 
tralian Kodak Research Labora 
process is now available to 
the only country outside th« 
process with locally manufactur 
the formula evolved to manufa 
Australia has now been 
preference to its own. 


—_ 
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The ‘Last Page’ 





During the year 1951 the most successful overall 
contestant was E. R. Rotherham, who gained ten 
prize awards, with A. C. Redpath second, gaining 
nine awards. Most successful first prize 
C. S. Christian, who gained four in all 


*~ x * 


winner was 


Was cartoonist Emil Mercier 
turning his 
‘character 


Sydney Sun, Dec. 5th 


towards the vexed 
) 


thoughts 
portraiture’: 


subjec t of 


**Jt’s remarkable, indeed, hou people achieve fame 


a mere accessory, not neé 


through 
essarily of major importance to the 
of their normal activities—it’s hard to 
tmagine, for instance, Hitler without his mo, Eden without 
his Homburg, Churchill without his cigar, and so forth . 

. ¢ & 


successful pursuance 


Apologies to F. E, 
hyphens in the 
picture 


Bennett for the omission of the 
duckling 
Oxford has decided that hyphens are no 
longer required in such words as ‘today.’ 
oe = 
Under the Editorship of D. H. Featherston, The Lens, 
bi-monthly organ of Australian Portfolio Photographi 
Society, has now reached the stage of Vol. 4, No. 1. 
Features are notes from the General Secretary and a 
review of the Jubilee Exhibition by the Editor, whose 
comments appear to be very outspoken. His ‘three 
best’ prints, incidentally, were all from New South 
Wales, viz “Clouds Over the Hill,” R. Poulter; 
““Sun-Splashed,” J. S Thorpe ; “Camden 
Landscape,’ K. Barnes 
* 


caption to his duck and 


and 


* - 


Clarence B. Young, A.R P.S., A.P.S.A., left by 
Qantas on November 23rd with the Hallstrom party 
for Port Moresby and the Highlands C.B.Y. was well 
equipped photographically, and we feel sure that his 
results will be made available to our readers in due 
course, 

i 
Annual 


held this year It will almost certainly be 


The N.S.W 
again be 


Interclub Competition will 


very much wider in its scope, with the participation 


of a number of clubs on an invitation basis 


* * * 
Rumour hath it that Cliff Noble will be 
at Newcastle in February 
en 


larger 


judging 


We have a few entry forms from the Fifth Birming- 
ham Open Exhibition for which entries close January 
12th, 1952 

* * * 
Tow S. Hong, back in Malaya, came 
early seasonal greetings and cordial words of regard 
to his many friends in Australia 
ee. » 


From now 


J. P. Carney’s well-known tree study “Power and 
Glory” was given a full-page Photo- 
Cinema, Oct. 1951. The print was an acceptance in 


the XXXIX International Salon of Paris 


a 
CORRECTION 
We have just learnt that that the illustration “The 
Pioneer’s Wife,’ which was reproduced on page 20 
of the 1943 vol. of The A.P.-R., should be credited to 
Geo. Bell and not to Kerry as indicated. It appears 
Kerry 


he joined 


re produc tion in 


that Geo. Bell was field cameraman for 
the period 1890-1900. In the 
The Sydney Mail 


overt 
latter year 
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MEN ONLY 
From the Sydney Sun of Nov. 26, 1951 

Fate takes a hand! 

Eleven years ago Jack Boberg, then official photo- 
grapher at Taronga Park, took one of the most 
astounding pictures ever produced in this country 
American showgirl Leila Steppe, a graceful blonde of 
exquisite beauty, swimming alongside a 
shark in the Aquarium at the Zoo 

This over the 
published this year in two London magazines 

But it got Boberg the sack from the Zoo 

Che other day E. J. Hallstrom heard about it, not 
only asked Boberg for an enlargement of the historic 
picture for the Park refreshment room but gave him 
once again the freedom of the Zoo 

When I ] asked why the shark didn’t eat the 
woman, Boberg said it was only a MAN-eating shark! 

e 2 @ 


man-eating 


picture went all world, was re- 


Olinda Film Festival and Convention of Australian 
Council of Film Societies—January 25th-28th, 1952 
Details from R. J. Bearlin, Treasurer, 53 Maple St 
Blackburn, Vic. 


Exposure in Pictorial Photography 
Continued from page 12 

Selective 
in interiors where the subject matter is static 


used to great advantage 
What 


interest, and by 


exposure can be 


is required is a well-lit centre of 
cutting down exposure it is possible to hold back a 
lot of detail which, if rendered in full, would spoil 


lown to the level of a record. 


the massing and bring it « 
One must learn to judge the amount of reflected light 
from highlight areas, as then the amount of exposure 
that will be necessary to render the required detail in 


the shadows can be calculated 


High key subjects depend for their appeal on 
brilliant highlight quality and soft gradation. Most 
photographers find it difficult to calculate exposure, 
usually erring on the side of too little, as they argue 
that the amount of reflected light is great and over- 
exposure easy 
light 
be built up in this area, and so on down in proportion, 
until perhaps the third or fourth tone 
film resulting in dark shadows where there should be 
a light tone. Therefore there must be plenty of light 
on the subject and plenty of exposure with 
development of the film. This practice is for normal 
high key 


Exposure for 


In practice, if we expose for the highest 
minimum) then only the slightest density will 


may be clear 


short 


subjec ts 


pictorial photography can only be 


incorrect if it fails to produce just the effect the photo- 
grapher that effect is within the 
limits of the medium. A viewer may that he 


would like to see more detail in the shadows, but if 


wants, provided 


argue 


the photographer did not want that detail then he was 
entitled to leave it out. Until photographers in general 
appreciate this point and rid themselves of the long 
record), then pictorial photo- 
graphy will remain bogged down as it is today with no 
if nothing 
‘Ise, to cause some argument! Nothing is healthier 
than a little controversy. When the miniature camera 
thrust itself on the photographic world, what a furore 
life flowed into clubs and 


tonal range ¢ omplex 


‘new’ school to liven up exhibitions and, 


it caused, and what new 


how fierce were those arguments 

The whole subject of exposure and development is 
such a large one that it is obvious that one can only 
give the this. 
However, it is hoped that it will serve as a guide and 
make the beginner realise the possibilities in choice 
of exposure Amateur Photographer, Sept. Sth, 1951 


barest outline in such an article as 





Add Colour and Life te your Pictures 


KODAK OIL COLOUR SET 


The ideal outfit for effectively adding m 
colour to your prints and enlargement 
pigments are ground extremely fine to 
smoothness and ease of application. Ea 
consists of twelve tubes of colour, one 
thinning medium, one }-o0z. bottle of 
fluid, one } oz. bottle of sizing fluid, one 
palette, seven cotton wool swabs, one 


applicator sticks, and an instruction 


Price: £1/10/1 


Vv COLORJKWIK 


¢ 
co’ or 
cravo™ 


eae 
is 


From Kodak Dealers Everywhere 


OLOURED PENCILS 


rists and 
colouring 
tor basis 
iintings 
to dis 


ils feature 


to a fine 
simply 


( ylours, 


BLE CRAYON OUTFIT 


liable crayons 
se colouring 
for they are 


] 


nd controlled 
hile colours 
use—will not 
set contains 
urcratt pencils - 
Ww. red, brown 
ttle of medium, 

1 applicators, fol- 


lete instructions. 


8/3 


shipping conditions. 


- 
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Ensign RANGER ‘7: 


Popular because they efficiently handle all the tasks you want — from 
family snapshots to prints of salon quality. 


Carefully designed 
and styled—in two 
versatile models 
(Model I shown). 


Highiy corrected 
Ensar f/6.3 lens — 
sharp in detail, 
clear in definition. 


Three accurate 
shutter speeds to 
1/100 sec., also B 
and T for longer 
exposures. 





Model 2 advantages: quality coated lens; im- 
proved body styling and finish; built-in Prices: 
flash synchronisation for around-the-clock 
shooting. 


/ / 
Easier-to-use eye-level viewfinder— Model |! Mod. | £14 14 6 
has waist-level finder in addition. 


Mod. 2 i 
Both models of robust metal construction — “ £16 I 3 
attractive black finish, satin-chrome fittings. 


Loads with Kodak V129 film for 8 pictures, 24 x 34 ins. 
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Ension SELFIX 420 <2: 


A credit alike to Ensign tradition and British craftsmanship. Snap- 
shotters and experts praise their excellence and reliability. 


1. Two attrac- 
tive models— 
identical 
except for 
respective 
4-speed and 
8-speed 
Epsilon shut- 
ters to 1/150 
sec. 


Optically 
supreme — 
there is real 
sharp-cutting 
definition and 
power in the 
famous Ensar 
anastigmat 
#/4.5 lens. 


Versatile and 
economical, 
too! Gives the 
usual 8, or 12 
smaller pic- 
tures toevery 
roll of film. 


Efficient eye-level viewfinder for speedier action... Prices: 
plus waist-level reflecting type. 4-SPEED 


Adjustable pin-point focusing from Sft. to infinity. £18/15’- 


Convenient body shutter release for rock-steady 
shooting. 8 -SPEED 


Handsomely finished in fine-grained black leather- / / 
ette with chrome fittings. £22 13 3 
Loads with Kodak 
for 8 pictures, 2} x 3} ins. or for 12 { s, 2} x 2} ins. 
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Ensign AUTO-RANGE 


MODELS | and 2 


‘‘ Tailored to measure” for those who favour miniature style, plus the 
advantage of a larger picture format. 


Simple to use, economical to run, successful to operate. 


I. Incorporating the fascinations of a precision miniature, at the same 
time producing prints large enough to be viewed without enlarging. 


2. Fitted with high speed f/4-5 and f/3-5 Ensar lenses respectively. 


3. Each features the famous 8-speed Epsilon shutter (to 1/150 sec. with 
“B” and “<T”). 
4. Coupled double- 
image rangefinder 
and viewfinder to 
ensure a needie- 
sharp negative for 
every exposure, 


Handy automatic 
film-spacing 
device with expo- 
sure counter for 
both 12- and 
16-exposure 
sequences. 


Convenient body 
shutter release 
to minimise 
camera shake. 


Dependable 
workmanship 
throughout —all 
metal body, satin 
chrome finish. 


Prices: 


Model | £40'12'6 
Model 2 £47! 2/- 


Loads with Kodak V120 film for 12 pictures, 24 x 2% ins., 
or for 16 pictures, 1% x 23 ins. 
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ENSIGN COMMANDO 


Outstanding in British dependability and Ensign craftsmanship — combines 
miniature camera attractions with large camera potentialities. 


i. Its optical and mechanical supremacy delights the most exacting. 


2. Newly-computed Ensar 75 mm. anastigmat f/3°5 lens for amazingly 
sharp definition and covering power. 

3. Special automatic counting, winding and double-exposure prevention 
system — button release provides for instant change to visual winding. 

4. Exclusive Commando technique of coupled rangefinder with focal- 
plane focusing ensures lens rigidity and focusing exactness (superior 
to visual methods). 

§. Sustained accuracy of famous 8-speed Epsilon shutter (1 sec. to 1/200). 


6. Beautifully finished in satin chrome and black leatherette; sturdy 
all-metal body. 


Loads with Kodak V120 film for 11 pictures (aut tic) or 12 
(visual), 2 x 2¢ ins., or 16 pictures, 1% x 2: ins. £62'-'- 
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Put PUNCH into your pictures with 


AUSTRAL COMBINATION 
LENS ATTACHMENTS «& 
FILTERS 


. .. for colour and 


for black-and-white 


Easy to use... fascinating results 


Why not join in on the fun of making really fascinating snapshots, adding that PUNCH 
that will make your pictures “‘look different.”’ It’s all so easy, too: attach the filter, adjuss 
the stop, aim, and expose. 


Left and Right: Austral Combination Lens Attachment comprising adjustable slip-on 
adapter ring and screw-in retaining ring (marketed as one unit). Cf light alloy metal. In Series 
V and VI sizes. Prices: Series V, 18/—; Series VI, 189 


Centre: Austral Filters are perfected from quality optical glass in a wide range of shades and 
in sizes, 31mm. to 42mm. 


ANTI-HAZE.—Minimises strength of blues, cuts haze, improves clarity and sharpens definition 
in outdoor distance colour shots. Puts warmth into Kodachrome stills 


YELLOW.—Ideal for general scenic b.-and-w. shots; puts tone in blue sky, brings up clouds. 2X 
YELLOW-GREEN.—Popular all-purpose filter for use with both ortho. and pan. emulsions. 24X. 
GREEN.—Improves foliage, landscape and clouds. For use with pan. emulsions. 2X. 


ORANGE.—Increases vigor and contrast outdoors with pan. emulsions. Ideal for architectural 
subjects. 3-6X. 


BLUE.—-For better tonal rendition with artificial light. 14-3X. 


RED.—Darkens blue skies with startling effect; cuts haze in distance shots. Use with pan 
emulsions. 4-10X. 


Prices from 11/8 to 16/2 


Let a range of Austral Filters help you to make better pictures .. . 
see them at your Kodak Store or Kodak Dealer. 
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HANDY DARKROOM ACCESSORIES 


to Improve Your Processing Technique 


PLASTRON STIRRING ROD 


Quite an indispensable item of equipn 
that should be seen in every darkroot 
saves time and money in mixing che 
solutions: it is light in weight and unlike 
to chip your glass measures; overall lengt 
is nine inches, with the ends made blunt t 
the purpose of facilitating the crushing 
lumpy powders and crystals ; it wil 
affect or be affected by photograph 
chemical solutions 


Price l 7 


GLASS GRADUATED MEASURE 


DUPERITE PLASTIC DEVELOPING DISHES 


Smart, clean and non 

corrosive, these ivory 

coloured plastic developing 
dishes feature a_ recessed 
pouring spout, a corrugated 
finger grip, and tray-bottom 
ridges to facilitate the hand 
ling of sensitised materials 


Size 34 x 44 ins. Price 2/7 


I 


i 
Size 4: 
“J 
UP 


1 
* x 64 ins. Price 3/7 


Price 4 


Size ¢ 


From Kodak Dealers Everywhere 
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USH MICROFILMING . . . a means of 
bulky records on miniature film for safe 
cal storage . . . the public official is 


Through its mm 


: in government, 
, data on births, marriages, deaths, social  llieee and 


‘property ownership and other records graphy is at ~'0: 


and your comm 


SERVING THE 
THROUGH PHO 


by Kodak (Australasia) Pty. 
ted in Australia by Waite & Bui! 





